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FOREWORD

Dear Readers of this Scngbook:

I got a check in the mail the other day. Ik
was for 53,050.06. It came, like similar
oneg before ik owver the last fow wvears, by
airmail frem a Berlinm bank in Germany. &S
usual ;. the explanation on the check said in
Geerman , ENTSCHADIGUNGSIAHLUEG. I s&ill ecan't

proncunce 1t byt I can translate it: RESTI-
TUTICH PAYMENMT. Boestitution?! To whaom? Far
what? Mozt tmportant ol all == E-_.'_ whicam?

‘Rostitution to the survivors and vickims of
iracial persecution for the deaths and terrible
osnes thoey suffered under the Magi govermment
Gereany. Paid ouk == not by the actually
gilty Hitler gowernment, but by the suce
as50r government which accepted its responsi-
lity ©o its murdered, scattered and bhraken
pitizens, their dependents, their paronts,
their families, their chaildren,

For some dozen years now, in Berlin and in
ten or more major German citieg, RESTITITION
OFFICES hawe been faithfully paying out on
the goean of claims. In the U.5,., American
Jows, guick to help their refugec brothers,
raisad the meney ta set up the United Foesti=
tution 9ffice to handle fhe wast papar work,
to help people f£3le thelr claims properly

g0 ag Lo get all the indemnificaticn money
they are entitled to under the agresment
betwean the German government and the Joewish
leaders.

Thess cash payments have not rostored a

single soul back t4 life. Hor undone .':l.n_l,-"_'!':i:g
that was donre. Tokenlam? Of cowrse. But

oot the tokenism of theose krying bto do as
little as possible. These payments reprezent
those krying to do as puch as possible. TE
iz an abaclutely wew level of Sustice an the
world scenc. To those wha had given up hope
it brings a sombre satisfaction., And ko those
whe, in spite of the grim centuries, had nok
dE?E?irEﬂ. perhaps a profounder satisfaction
still,

Thig new world dectrine of THE DERT has two
geparate atepd. The first skep 1=, of course,
the Moral Queatian: +o chtain from a nation
the admission of national guilt. To get this
is go amazing that many people, including some
of the actual wvictims, are ready to stop Tight
there. Buk thiszs iz where the Jewish pecple
took the second step. They'"presented The

Bill." They spalled out in detz=il the wheole
list of a nation's crime against a peopla ——
with a plear and precise schedule of cash pay-
menks due for each. R11 realistically worked
out in negotiations with the Germons. & cash
value placed on all the categories of horroral

S0 mmch far Loss of Life...Loss of Liboerty...
Logs of Health...of Parents...of Bdugaticn...
of Properkty...of Inheritance...of InSsurancd...
of Business. It was an enormous task, cowver—
ing 13 years, and the aceounting involwved
gome aix million people killed by the Wazis.
But the restitution paymoents have made Lt
possible for the surviwving vicgims of racism
to start a decenpt life over again. This is
the way Lt has to be done. You have to make
it popseible for them to pay by listing the
charges and naming the price for pach.
anything less than that they do net under-
stand: thoy can't write a chesk Ear a noble
maral concept!

and so I hope the Black Fepople of Amprica will
now prosent to their gavernment THE BILL. The
cost to them of 400 years of whike racism all
gpelled out. Put a cash price on the vears of
unpaid slave labor by your ancestors and demand
Hestitution. Present & bill for Ehe sum s5till
awed for bitterly underpaid labor since omanci=
pation. Was & me::'EE.r of your family Llyoched?
(As many as 1,000 Hegroes B year were lynchad
as late as 1900.} Tabulate in dollars and
canks the amount he would have garned during
his 1life if he had bBeen allowed &0 live, Lat
the chacges be based on the ktraditional Rmer-
ican legal concept of damages due for death
of a breadwinner, for injury and fraoed,

which mogt Rmerlcans underatand go well

when they sue for themselves. &Set up RESTI-
TUTION QOPPICES and have all black familics
pcome thoere to £11le theirs claims in detail.
only when white America sees in dollars what
It oweg will it understand how litele it can
repay of what is dua.

In the hope that my own rescitutian payments
may help you get ;EEE reatitution payments,
I have sent a good part of it to pay Tor the
=ont of this BROADSIDE SCOHGROOKE. 1 urge you,
do not hesitate -- though the soul shrinks
from putting a money price on the mugdored,
the meimed, and the destrayed. PRESENT *THE

BILL."
JOAN COSMAN
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ACKHOWLEDGEMENTS: Firal, we wish to dedicate this Iittle beaklet to songuriter

Joan Cosman, wha paid for ite producticn. We kthought it significant that the funda
ghould come Lrom campensation to wicties of that aother racism known as Wazism. Joan's
latter above reminds us how strong a similay ease for restitution eould bhe made for

the Mnerican Indians.

With the same charges as those breought by the Jewish people

agalnat the German government: Loss of Lifa, Loss of Liberey, Loss af Health, Loss of
Froperty -- an entire continent!... We dedlcate this book slsc bo all the songwriters
whode nemes you'll see in it. And te the poor people, the black, the Indian;, the Mex-
lcan-Americansg,; the white, the Puerta Rican, wwha made the marceh ta Washington. ..

BROADSIDE SOMNGE, A Tribute Lo the Poor Feople's Campaign, 1368,
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piled by Agnes Cunningham and Gordon Friesen from the pages of Broadside Magazine,
ArLk and layout: Jane Friesen. Staff photographer: Diana Davies.
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2. Yo pught fto send Officer Joo Strange
To some Australisn oountain range
o we pll can do The Ring=A=Found-A-BEgoay Rog.
Would you like to put Fhiladelphia up tighi;
One meas Ring=A-Round-A-Hezy 1o the middle of the night,
Tea, wr 211 aghould do the Ring-A-Round-A-Hogy HRag.

Chorus
Ring Around, Ring Arocund Rose,
Touch your nose and hleow your tosa and mind
Dolng the Hing—.ﬂ.“nm-ﬂ A-Hoay Ram;
(It really wos a drag)
I zaid, r-'h.nﬂ' Around, HRing-Around-A Hose
Touch your noge and blow your toee and mind
Doing the Ring-Around-A-Roar,
Tguch your noge and blow your toegay
When you're doing the Ring=-iAround-A-Roay Reg. ARLO

GUTHRIE

,
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A alow rollling freignt fromp the South Cgden Fard
Easing along down the linpej

Plg Hollow Jungle camp swlngs lnto wvlew,

You roll off and here's what you firdi

There®'s ruins Bnd ashes sll over the groundj
The jungle camp's empty and bara.

Tents and shanties all bupaed to the geound)
Hot & fire, not a Iriend anywhers,

'I':'F:nw the rich min, ho 1lves in a house mede of stons,
High on & hill looking downg

Foor man, he livez in & tar-papar shack

Way out on the back alde of town,

But the rish man don't worry -"bout his fancy housaj
It"s protected like y0u never 3awW.

The poor man gots rallroaded cut by tThe aops,

And his hoose geies burned down by the law,

D

How the poor man, he's Fighting for all that he hesj
Stands with his back to the wall.

Rish man, ha spends nearly half of his 11fla

Chasing a Litile white ball,

But the rloah man he says that Pig Hollow must goj
Ittas a plana where the crocka rendemvols,.

Kow don"t wyou suppose if we burned down the bank,
We mlght flush a saoundrsl or twol

b,

kivd don't you suppose AT scme bum with & toreh

Sat [ire to soma bolg Tancy hall,

The cops would come dewn like a blood-thiraty hound
Al fimt nail his hlde to the wall?

How 4t Beegs that the laws are &1l made for the rlchj
They've got you, boys, win, lose or draw,

Try a8 you miy to stay out of thelr way,

Tour houss gels burned dewn oy the law.
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JOHNWESLEYHARDING IS

S0 GAYE ALAN WERERMAM IN A¥

I EOH DYLAH

JOHH WESLEY HARDING

L ] EEJLIE L LA
5T duar ool
i, b Dl T
A0S (LWL E

(Ed.¥obe; Dob Dylan,
whose first songs
appearcd in EROAD-
SIDE six yeare aga,
Temalng immenzely
popular.His latest
album, JIHH WESLEY
HARDING, already
has =2old a millian
copies.His singles,
like the recent MI-
L GHTY QUINN,contin-
CL 288108 FHET I e T make the hit
charts. Yot few
pacple sesm Lo un-
darstand what thesge songs are saving, Tou ask
them and Ehey apewer, "0h, don't you know ==
bDylan's a great poct. A modern Walt Whitman, a
Lovca, a Yevitusherko," and let it go at that.
One person whe is really brying to interprec
Dylan's porm-s5ongs 1s Alan Weberman, a young
Hew Yorker, a kick-out® from Michigan State.
¥e is putting his findings into a hook which
iz now nearing completion. The following is ta-
ken from a taped interview with Alan by Gor-
don Friesen of BRJADSIDE] :

GORDON:. Alan, hew long have you been werking on
cthls book?

ALAH: I'wve been working on it for the past vear
and a half., During that kime I'we tried to Tead
avaryvihlng ever written by and about Dylan. I've
memorized ‘almost all of his songs, and I've in-
terpreted all of Ehem up vneil che 2Znd silde af
JOHN WEELEY HRREDING, whers I am at now. Inker=
preted thenm at least partially, encugh ec I think
I know what they are about. T ve got about 40
per cont of the book down. And the more I stody
Dylan Ehe more intergsting he becosies; he is an
irmeneely significant and complicated phenomen.

GORDOH: TIn his early period Dylan was writing
aonga wWhich were guite pimplistic, sasy for the
average gquy to underatand == =zongs Like "Hasters
of War®; "With God On Jur Side", "Hattie Carroll®.
You couldn't mise the point. As T understand is,
¥our theme i that Dylsn has remained consistently
the same strongly protesting millitant he was at
that time, only he has used more and more irony,
fipre symbolism and metaphor, more conplex pont-
£y, with the resgult his songs have became har—

der and harder to understand,

ALAM: Hight. My theasls on Dylan ia that he's con=
tinuwed to be a radical, even during his so-called
folk-rock period;although not in the traditional
political sense. You can find part of Dylan's own
rationale for thia by reading an interview in The
Fifth Eatate by a cat whom he really dug and JdTd-
o't puk on (Dylan gave him hiz guitar case after
the interview). In this intecvicw Dylan says
something to this effect; "Sure, you can make all
kinds of pretest songs and put them on a Folkways
reacgrd, buk who heara then? Only people who al=
ready agres with you in the first place.What's
tha sensa in that?" Sa it was to reach a larger
audience that Dylan switched to rock style. Hay-
ke the reason he switched to symbolic poetry was
ta say what he wanted to fay without khe sensors
bugging him.But that was only one reason. The
mare important reason -- the rezl reason £inal-
ly — was that Dvlan was making the transition

BOB DYLAN

LWIERVTIEW WITH DROADEIDE

from lyricist to poet. For example, the words in
TIHL$ THEY ARE B-CHAHGIN" are lyries; I don't
consider Lthem peoetry: they are merely little
Jeurnalistic wignettes, But "Memphis Blues®
"Sad-Eyed Lady of the Lowlands"; *Highway &1
Revisited", "Desclacion Aow® == these arg all
paams,

o Dylan disquised his pessage in metaphor, a
dovice he has vsed with increasing complex—

1ty aver gince. He was at hi= best in rthis ia
BATHCING IT ALL RACE HOME and HIGHWAY §1 REVIS-
ITED, which were recorded cloge bogebher during
the hoight of Dylan's Eame in 1965. B

GORDIM: Woen did wou flest get started in this?
What put you on the trail, as 1b wara?

ALAN: I heard the firgt record BOBR DYLAH when a
friend drew it Lo my attention at Michigan State,
I wasn't impreased. He was alright, man, but iE
was just some weird kid, a little Jewish kid,
sinzing things like "Lawdy,Oh Lawdv." § Since
then, I've realized that even at thas Sise Dylan
was a genins). Then I heard PREE WHEELIN' and,
leoking back, I think that's what really, basi-
zally, gold me. But then agein, with ANJTHER SIDE
CF DOD DY¥LAN, T aort of lost interest. Ewen when
I first heard BRINGING IT ALL BACE MOME —— which
I now consider Dylan's masterpiece —- my Firsk re-
actlon Was that here was just scoabody beling cute
and pleying around with words: the gongs didn'c
gpem o mean anythiog, really. But then I got the
singles, "Rolling Stone” and "Gates of Eden”, apd
I found myeelf playing them orer and over and
sVer again. That wag when I first ktried to inter-
pret Dylan. T.ogot a lot aof help from a cat

Wha had an nftremely revoluticnary consciocus-—
ness.  He sald, "Hey, man, Baby Dlue is capital-
ism." And I liatened to it and agrecd, 'Bngy Blue
is papitaliem!" It was a key that began bo unlock
the mysteries of Dylan.

GURDON: How about JOHN WESLEY HARDING?
does it stack up to his other work?

Hone

ALAN:r Pirst of all,in this latest album Dylan
has changed his Btyle of poekry.In his cther
recent L-P's he used surrealistic,i-dimensicpal,
multi-layered imagory in crder to get across
wiat he wanbted to say.For example, he would say
things like "When Rukhie says come gee her in
ner henkytonk lagoon,Whece I gan watch  her
waltz for froe 'neath a Fanamanlan meon”, and
whon paople heard this they knew that Dylan ei=-
ther had degencrated inte aonsense noekry or
wag coneealing a deep ironic meaning, using a
kind of very welrd imagory, Thesge latter cats
werc on the right track, for thece is a mean-
ing behind almest overy word Dylan usea.

Mow in JOH¥ WESLEY HARDING we have what are ap-
pacently meaningful songs on one levol. But on
this lawvel the mesning is 'kind of trivial --
"Jokn Wesley Harding was a friend to the poop”
and all that crap. It'a epcugh for many peo-
ple; few listonors look [of irony anymore since
they tend to take Dylanm guite literally. And
khe stories on JWH make senso on thia lewnl, £o
game degrec. They make sore sense Lhan the ma-
terial on most of Dylan's previons albums,  as-
pecially BRTHGING IT ALL BACKE HOME and BLONDE
O BLONDE. But when you look abk JHH with &



==

knowledge of Delanclogy =- of where Dylan was

at on BLOMODE ON BLOMDE and other thinga =-- vou
know that the cat fsn't going to write this sim-
ple kind of poekry. Everyvthing is geoing oo have
an ircnic meaning. AS Dylan gaya, "Don'kt under=
etimate mx and I won't underestimate you."This
album 13 full of irony, even though you miaght
not be able to find it at firat glance.

S0 let's take a closer lock atb JOHM WESLEY HAR-
DING. I happen Lo belleve that the whole first
side is avteblography, Dylan talking ahout his

carser including the time he had the moteoreyele

agcident. There has bhaen a lok of speculation

asz to why he chose this name for his albim ==

GOHDGH: I'we been one of the speculalbors. There
has to be some kind of a put down. Joha Wealeay
Hardin was ong of Lhe sorzisst outlaws we oaver
had, a bumbler who spent half his 42 years bo-
hind bara. ARd Harding was about the most in-
conppetent president this country ever had. His
adniniatration was Eull of grafters on the take.
Cabinet members stond on Washingbon street cor—
ners with black satchels collecting pav-offs
from the crooks, and that soart of thing.Could
there be any significance in the fact that the
man who killed John Wesley by shockbing him in
the bpack of the head was sucoessfully defended
at the trlal by A.B.Fall, who as Harding's Sec-
retary of the Interior went to jail for taking
bBriboes?

ALAN: I doubk it.
many af hisg proper pouns he enploya as gynbols

guite arbitrarily -- for cxample, Maggie, Louwise,

Jahanna, Rathie, Jane in Queen Jane. 5o lek's
forge® about the historic data and look at the

words of the songs.

Mogt people prohably listensed to the title song-
poem and thought that it was a simple song a-
bout some desperado, some cublaw, some take-off
artist -=

GORDON: Like Woody Gukhrie's "Fretby Boy Flowd.®

ALAM: Right. "John Wesley Harding was a £riend
ta the prlal o he kraveled with a gun in sVary
hand." Hore we apparently heve the Robin Hood
auperman outlaw, "All along this countryside he
cpened many a door." He topk-off a lob of peo-
|:|].I:. "Hpt he was never Known bo hurk an honest
men”. He anly ripped-off the dishonest rich.
Prptty Boy Floyd, Jesse Jamea. Buk when I hear
i, ie's a song about the old Dylan, i.e., the
Dylan of the TIMES THEY ARE A-CHAMGIN' days,who
wazs “a friend to khe poor", that is a proletarc=
fan scngwrllber who wrote aongs about the poor -=-=
HOLLIS EROWN, HATTIE CARBOLL, OMNLY A EBAWH IN
THEIR GRME, and 2o on. S0 he was a leftist song-
writer, & leftigs poet. "He traveled with a gun
in svery bapd" -- g is guitar in this conbext
hacause Dylan says "in every hand" and wvou gen-
erally play a guitar with beoth handes (unless
you're 8 Jimi Hendrix, that ig)l. Woody used a
gimilar metaphor when he wroote on his guitar
cage: "This machine killg Pascists.™ And hero's
somathing funny: Teen Star Timemagazine sald
April 1, 1964, "Bob Dvlan, who sings hie own
Compositions, weara blos jE'-B:"'I.E- and has Litkle ko
do with barbers, and is armed ulth a Eurt1r

(My cmphasis). So that's weiTo.

The whole melody and layout of this poem is
exitremely Guthriesgue... "aAll along this eoun=-
tryatde", and why "all aleong®? Every word that
D¥lan ugeg hag ironic meaning. "aAll along the
watchtower  Princes kept the view,* Why "all
along®? --1f anyone has any ideas on this,wrize
to me in care of BROADSIDE.

"This Counbryalde®iaz the USh where “he opened

I have found that Dylan <hocses

many & doac™. "Opeped the doarc® is a phrase asgd
by sooe commerclal music trade publicatlons ta das-
cribe Dylan's eflect on the music business around
the time of "Blewin' In The Wind®, For instance,
CASHOOX Magarinoe on Qok. 5, 1963, said "If Ehe
Eingston Trio opened the door of the folk beam,then
Bob Dylan has opsoed the door much further (with
"Blowin' In The Wind). Odthers wikh D¥lan's per=

spective can now got o chance ta be heard and dia-
play their controverazlal music wares. Whether pro
or con Beb Dylan, cone caneot deny that he ie & major
force to be watched and reckoned wikh." So Oylan
borrows thia phrase from Che commercial pop music
puhlicaticns.

" Eut h? wag never known o hurbt an honest man® —
the singers whem Dylan dizplaced wese dishonest

in the zensc that they didn't sing the trukh, what
wad happoning to them o going on in their minds;
they sang almost exclusively  abouk "true  Llowe®
and that sort of bullahit often entirely divorced
fram rocality.

"It was down in Chaney Coupnty®
-— down South in Misslaslppi
whara Chaney,Goodmnan and Schwer-
ner were slaughtered. "h time
they talk about" —- they talk
about it in the movie DOR'T
LOOK RACE, where Dylan  is
shown Lo Greenwood, Mississ-
lppl with Seeger and Bikel
singing te a bhlack avdience.
"With his lady by hia side”

-— @k first I thought +his
line referred to Joan Basz
because in OXFORD TOWH D=

lan says "Me, ny gal, & my
gal's son, we aot met with

a tear ¢as bomb." I kind of
eraged - the information

that Joan has no son and was-
n'"t with hin in Greenwood.

Eut then I  repenbered that
"Lady® wag Dyian's symbal for
the pligarchy in same of his previous poems and
whoan you reminded =e that the Feds were behind

the Civil Rights woler regisktration I realized

he may hawve Bmeank: "Wikth the Federal Gowoernnent
an hig - (political) side.”

“He took-a stand" -- a microphone stand and a stand
on the issues. "And sacn the slevation there was
all but straightened ouk! Dylan i=s saying sarcas-
tically thak mrthing was straightened out. He wenk
down South to protest the murders and bruotality go-
ing on {bylan was weary sipcere == in DON'T LOOK
BRCK, if wyou look at his eyes while he sings "omly
A Pawn In Their Game" you will see tcars in Enas, )
But the Civil BRights=linked murders went on bl
game as before -- in fact, 1t waz after he went to
Mississippi that Chaney, Geodman, Schwecner, Viola
Liuzza, and others, were killed. 5o Enb Dylan --
even in combinabion with our great Pederal Govern-—
menk?! == didn't really help the sitwaticn at all.
"For he wag always known to lend a helping hand”
== Dylan attributed thizs lack of sucoesag to the
Lact that the hand fate hod dealt him wasn't high
enough to straighten out hisz own problems, let a-
alone those of the blagk people, and when combin-
cd with the hand of the Federal Gowernmont was a
stongd loosar .

fhom 't undarestinate
me and I won'b umnder-
satimata you.t

“RLl acrodas the telegrap == maka those capital
Tat The TElEFIi|5 r B nrntafvplcal American news-
paper == "his name 1k 4id rosound®, Dylan received

& lot of publicity in the presa media. "But no
charge held against him could they prove.™ The
pross slandered him -- many of the articles written
abeul Dylan ware dercgatory. For example TIME Maga-
zine had one entitled "Mot Quite A Genius Gonius®



and HWEWSWEEK printed an article accusing Dylan of
getting BLOWIN' IN THE WIND from a Mew Jersay
high seheal student aamed Lorre Wratt. Lorre had
wrlitten a song with the tille FREEDOM TS IN THE
WIHD but there the similarity onded,lorre wrote

this fact fo BROADSCDE =onths before but tho
HEWEWEEY  repeorber did not even bothor to get
in touch with BROADSIDE, where BLOWIN' TN THE

WIKD first appearccd in print. HEWSWEEK wenk
right ahead and printed the rumor, buk Lhay
couldn't "prove their charge.” Tt was just an
effort to discredit Oylan. Ever since then he
has boen pukting on HEWSWEEE, and cther seg-
ments of the press, constantly. Like Ehers was
thie article they called "Special fnterview

With Bob Dylan!” ¥ou know rare, stoned rare in-
terview Wikl Beb Dylan! And in 1t Dylan menticna
RESTLESS FAREWEZLL, a song in which he deals with
the rotten way the American press has treated
him. In the song he says "A False clock tries ta
tick out my eime" -= g pheney media actempls  La
define Dylan -- "to distract, disgrace, and both-
ar me" == in a dercgatory fashicn. And " the dirt
¢f goussip blews into =y faced And the Sust of ru-
mors oovers me". The press is printing gossip and
rumcy akout Dylan inatead of fack. "Enb if the
arrow is straileht and the point is slick" == but
if Bob retains his integrity -- "il can plerce
chrocugh dust no matter how Ehick. He'll be able
b overcome & hostile, BEstablishment-dominataed
mass media, S0 Dylan will do his thing -=- "za
1'11 take my gtand/ And romain ag T am®™ deepike
the Establishment -- "and bid farewell™ and not
give & damn." wWhen they came to interview him
for HEWSWEEE Bob bBcld them, "¥es, some of  my
songs don't mean anything -— like RESTLESS FARE-
WELL, lor example.® It was total ODylan irony,
I'or RESTLESS PAREWELL wag in fact about NEWS-
WEEE and the kingd of press it represents.

"And there was no man arcund/ Whoe couvld track or
chain him down/ He wag péever known to make a
tonlish move." == I don't know what that means.

CORDON: He plainly deesn't sean John Wesley Har=
din, Hardin was easily tracked down and put in
chaind. That is, cauwght, handcuffed, and clappsd
inte jail. Coanld it be that Bob is saying that
he, Dylan, was never pinned down by the eritics
in the press and elsewhers whe were always try-
ing to destroy him. He newver made a foalish
mose, he outwitted them at evecy turn -—-

ALAN: Leb'a not talk abgut it... The title song
i a good example of where Dyvlan's poctry iz
now at. I'll try to interpret the other cuts

onn Side One, although I really haven't "goLben
ia" to them.

A5 I WEHT OU0T OKE MORNING has o do, I think,
about what bappened when Dylan got the Thomas
Paine award from the Emergency Ciwvil Liberties
Cammittes. You can read abeut it ln a profile of
Cylan by Hat Hentoff in The Hew ¥Yorker . dob, 24,
1964 and Dylan wroke and mimengraphed a long ex=
planaticn hinself. Me said some things at the a-
ward dinner the andience didn't like;they boned
him; he rcejected the award (but sccepted it la-

ter on). The reason I khink AS I WENT OQUT ONE
MORHING is bacause of "As I went out" -- went
cut like a lighk, into ignorance -- "to breathe

tha air arcund Tom Paine". Ha went &£o the grand
ballrocm of Lhe Amecicana Holel where the award
dinner was being held and "spied the fairest dam-
gel that ever did walk in chaina®. Dylan is talk-
Ing about the ald line leftiste Wi were gathered
there; he is saying "Yeal, they're in chains also
-- dogma's chains -- exeept chey're Erying ko put
gond deeds on thelr chains.” ¥ou know, he flipped
out whan he daw all those peoople ak bhe dinner

F

wiablng mink coats and overything. Thoy ware sep-—
poged to be fighting for the poor, and vek hHerc
they woere enjoving the benefits of caplealisa to
the extent they were decadent hourgecsis.

Lylan offered them hisz world wiew -- "1 offerod
her my hand”. And the leftiste wanted to have Dy-
lan as their execlugive possession -- "She took me

by tha arm®.

M= 1 osadid; the reasen I chink this song 1la about
the pward affair is mainly because of his use of
the word "Faine™, Dylan in other songs uses &
key word s a clus to their meaning. And because
of the chronclegy -- its place on this first side
cf JOHH WESLEY HARDTHG.

The nexk cut, I DRERMED I BAW ST.AUGUSTINE,dcals
with Dylan the poatic political activist pretty
much ag he was during Bhe DRIFGING IT ALE BACK
BOME days. This song®s & good example ef what
happens ta listeners Lf they'te not set bo get
inte Dylan. Tt gounds like some semi-religigus,
aystic poetry sufficient unto itself. But if yeu,
ara hip ko where Oylan'e head is at, then wau'll
find thet what seems simple is actually a lat of
ircoy with hidden meaning,

ALL ALORG THE WATCHTOWER -- at flrst I thought
this was aboul Dylan's friend Ginsberg. "Twe ri-

ders" -- wrilerg == "were approaching and the
wind" -- Dylan's most promipent symbol, Lhe wind
== "brgan to HAOWL" (Ginaberq's autobicgraphical
poem), T want to make a confession —— 1 sven

went and asked Ginsberg and he said, "Ho, it never
took place. It pever happened.” 50 I decided that
Dylan i3 talking about when he became electrified
-~ Ehough I'm =till nob sure == "the wind began to
howl" like "tha ghost of electricity howls in khe
bones of her face". It follows, because ke then
goes ahead and tells abouk his experiences a5 a
rook singer in the BALLAD OF FRAHKIE LEE AND JU-
DAS PRIEST. Which is wvery fuany —- a seriea af
misunderaLan&ings betweoen himself, his MmeEneger ,
and kthe folkniks. It's the longest eut on the al-
bum and from rapping with friends I gather that
it's the aost talked about cut. A very interesting
riff.

FEANBIE LEE, Frankle Lane, Frankie Lyman =-- it's
bylan the rook and roll singer. Dylan when he
was making records like "Positiwely qth Strect”,
"Like A Rolling Stone”, "Pleage Crawl Dut Your
Window", And JUDAS PRIEST is pone other than
hiz manager, Al Grossmanm. Ik could beo any kind
ol commercial charagter, but it scems to be
Grogsman.

GORDAOH: Whoover it i85, he seems o trying  Eo
make Bobr Knuckle down be him, ¥e lays the bread
on a [ootstool so Bob heas to bend to pick 4% up.

ALAN: The last cut on Side One, A CRIPTER'S ES-
CAPE, ig Dylan telling about his notoroepcle
accident.

Thiz whele side shows that Dylan is gebbing ko

he more auktobiographical and more concermed

with what is going on in his head. He stareed
emphasizing this with BLONOE ON BLOMOE, which
has gquike a bit of autobiographical material on
it. After that, he had his aecident. And 1ike
whak da yeuw think about when vou're lald op?You
know == the past. ¥You can't do anything about
Lhe present —- there's juet this room apd nothing
happening to you, 5o you think about what happon-
ed to you in the past. This is what wes going on
in Dylan's mind, and he put ik ento JWH.

The way he does it shows one very impertant factk:
Dvlan still wiews his career from a radical
standpoint.
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GOADON: Y¥ou hawven't had time to get into the seo-
ond zide?

ALAM: NWot Teally. I'we only been playing the rec-
ord five times & day for seven months now. Buz I
heve some ideas,. DERR LANDLOAD, I think, is ad-
dressed to & Dylon oritic or ilnterpreker. I AM
A LOHESOME HOGO iz a wery personal song. I PITY
THE POOR ITHMIGRANT is, I think, about Viet Nam.
THE WICKED MESSENGER —-- this scong ia a very
ghort higtory of Dylan's career from a radical
standpaint. "Therse was a wicked messenger,from
Eli he did gome.® Dylan is the wicked messenger
and E1i is the 0Ld Tegstament from which he draws
so mach of his symbolism.

DOWN ALONG THE COVE is another wery personal
Lfnng. And I'LL BE ¥0OUR BAEBY TONIGHET, 1 foel -=
plthough I'm not sure —— is Dylan saying that
'%%-is goling te step protesting, finally. "“Shut
he " 1ight®, "ehut the shade™., hs I 2aid, I'm
not sure that's whet he oeans; that he's go-=
ﬁﬁng to stop protesting. What makes me think that
#'s laying a "message" on uwa ls its posicion

g.ak khe end of the L=P,

Dylan oftan saves the lagt out on an album  to
tell us what he's going to do an his next one.
He did it with HESTLESS FAREWELL . ann&uﬂﬁiﬁq =]
was going te change; he 4id it in SAD=EYEDR LADY
0OF THE LOWLANDS, where he wasn't sure that he
ahould continue being a recording artist., S I
Feel thet in BRABY TONIGHT Dylan is giving us a
hint of what his next album'a qoing to be like
-— it's going to be wvery simple, Perhsps he's
not really golng to gtop pratesting, but just
geem &C atop. The iromy will still be there,ocn-
1y it will be in & different form of poetry.

I'm beginning to wonder if Dylan's not sunniog
out of nop=autobiographical things to say =-
he's said it all —- giwven his ideas about poli-
tics, leftists, rightists, man's condition, uni-
versities, the mass medila, war, religion, phil-
ceophy, sclence, idealisn, everything., R whole
lifetime of ideas —— he's really offercd what
amounts to a complebe systemitized idealagy,: a
complete world view.

But then, Dylan has a way of presenting the same
ideas 1in new forms. There's a lok of this on
BRINGING IT ALL DRCE HOME and HIGHWAY £1 REVIS=
ITED. The same thoughts ropeated, bot in differ-
ent Ways.

LR __Ba__B A LA _ 32§ _Ni§ §FT¥§ ]
ALAM: Tf you wank to understand JOHN WESLEY HAR-
DING you have bo underatand all of Dylan, You
have to take his Firat record, BOH DYLAW, play
the two original cuts on. it, thea go on and 1lis-
ben to overy record —- albums and singles --
Dylan has over released; in chronological or-
der. Flay them over and cver again. And to real-
1y underatand Cylan you have to be a revolution-—
ary == you hawve to have an extrema dislike for
our p:usunt Eﬂtlutf and a atropng dealre Lo ovar-—
throw it. You have to Know Dylan'e career back-
wards and forwards (it wouldn't hurt eitther if
wvou knew drug sub—-culture slang wery well).

In some songs like GATES OF EDEN and IT'E ALRIGHT
MA, he uses universal symbolism, and the symbal-
ism in HIGHKAY Bl is wery cinematic, 8¢ the raeler-
gnces arcn't too hard ta catch. But you have to
know BIGHWAY Bl ta bae ahle to ﬂig BLONDE ON BLOMNDE.

ERIHGING IT ALL BRCK HOME is Dylan's best record=-
it's a masterpiece. His least hest album is pra-
bably AMODTHER SIDE OF BOR DYLAW. It's still a

grest record, but compared to his others the poetry
ign't thak good, It's traneitional; he hadn't de-

veloped his impacked style
that you find on BRINGIHG
IT ALL BACE HOME -- or Col
umbia cut ook the gaod
aongs, or somzthing. He
gtil1 had aome supertiuiiy
—— mugh of CHIMES OF FREE-
ooM gounds like a mystie-
al=political experience.
bylan doss tell you where
iz empathy liesjhe is
saying : Hay,. man, like I
den't feel only for the
poor == I fesel for all the
other viatims oF this soco=
ipty,; too.

GORDOH : When Dylan caims
out with HY BACE PAGES it
put a4 lot of people up
tight. They jumped on D=
lan, saying he was giv—
ing wp on protest; he was turning his back on
hias earlier viewa, he was no longer a radieal,
he'd gcld out ==

ALAY: It mever happened; beliewe me. Nobody lis-
tened Lo that song closely encugh, ﬂﬂbﬂdf gavea
Cylan enoudgh credit for putting & great amount
opf irony inta it. Inm MY BACK BAGES Oylan isn't
giving up any kind of radical ideclegy -- what
he ie giving up la Marxist dogmatism, sccial-
iat romanticism. "I'm memcrizing politics of
ancient history" iz a referonce to Marxiam ,
which iz "angient" -- out-dated. Harx didn't
acoount for the ¢lectronic rewolution.

¥ 1
Boo Lylan: Ara hia
Fioreama®  really
Thgyand contall?

"We'll meet on pdges soon, sald IF == you KAow,
it's going to come to violepce == edges of
swords. Dylan recognizes that if the left was
aver confronted by the right in America, Aif
there was ever that xind of confrontation, the
left would be alaughkered. Because the right
has the weapona techndlogy. What Dylan ia say-
ing is that the days af the French Revolution
-- where they had guns and we had guns == arce
cear with. It's a different scone now. Haoa's
turning away from tha old toward che naw, an-
Pfﬂiﬂllf toward the wvoukh, Duk he skill con-
giders himself a radical =-- he a3ti1l belleves
many radical ideas.

GORDON: There were Alga sofe pecple, gquite a
few I gurss; who cast doubt on Bob's sincer-
ley., They guestioned whather he really be-
lievea what he is saying. This stemmed mainly
from the often gquoted interview with Dylan by
Frances Taylor of the Long Island Press.lde
said he anly wrote his parly songs in EROAD-
SIDE Lo gat o shark. Tt all sounds:d qu{ta
cynical -— like he only uwaed BROADSIDE and
prokeat scngs Ec gek him skarted on the road
to fame and money.

ALAN: Dylanm has been turned off the media ew-
ar since he started doing hia thing. Remenber
the line Lfn"Talking Mew York" in BOD DYLAH
where he saya, "Hew York Times paya it was the
coldast winter in 17 years... I didn't feel so
aold then." In other words, if the New York
Times prints it he doesn't baliewe it -- not
evarn the waather hog =Tk of o 8

The reason he told the people at the Lon lﬂf
land Press that jazz was begause he thought
that was what they wanted him to say, what
they wanted Lo hear. When Dylan deoesn't 1like
someone he always puts them on:l

O W
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GOECIN: alan, how does wour syekem of Lnterpret-
ing Dylan work? It sounds guite intricate.

ALk : First, wyou gek ko get thoroughly acguaint—
ad with Dylanclegy. Thet means, among othar
thingd, You've got to realize everything the cat
says iz packed with irony. IE you can't find the
irony that doesn'b mean it isa't these; it means
agnly that you can't find it. Next, once he has
degided o0 & symbol he tends to use it pretey
consistently.

Take the syrbol "Lady” which came up before in
"John Wesley Harding" Bemember “With hie Lady

by his silde/He took & stand™? The reason I said
it meant gligarchy in that context was hecause I
had lacked at Dylan's use of the werd in gever-
al other contexta. You S, Jm brain is this
comnuicr programmed with Dylan's postry, so whon
I hear the word "lady™ I think of SARD-EYED LADY
OF THE LOWLANDS -- "In the empty lok where the
l1adies play blaindman's bluff with the key chain®
and “And the ladies treat me kindly and furnish
me with tape®. And "A3 Lady and I look oub ko=
night from Deaolation Row.™ When I substitubs
the word "aligarchy" for "lady” in thesc lines

I get a coherent interpretation.

oig 1k, Gordon -- "In the empby lot" -- Amor-
ica —— “where the ladies" —-- the oligarchy -
"plays blindman®s bluff with the key chain" =--
plays meaningless games with the nation™s wealth,
"And the all-nite girla® == the poor == “"whisper
of escapades" == are forced into an existeonoe
whoere sex booomes ancther form of ascape —--"out
on the D-Train". "Train" is a Gukhrie symbal
which Eob uses. Remambear "This train don't car-
¥y no ganmblers, this train®? 1 think Woody meant
this "life”, the life cycle. Well, Dylan means
the gams thing. Byt "D" is Death so the O-Train
bmcames the Death Train; and this is an espec-
ially apt metaphor singe the D-Train used to go
thru the Tower EBast Side, Bedfcrd-Stuywvessant,
and Harlem, where death 8 prevelapnk all aroond,

Hay, T hattar cocl myself before T run down my
while book.

GOADON: The sad-eyed "Lady®™ is the oligarchy
which rules the "Lowlands", which presumakly is
the United States. Wow Lhe dictionary says low-
lande means “a low=lying ocountsy. Maybe Dy-
lan meang "low” in the sense of "despicable”
and "lying™ as just that; a country which does-
n't tell its pecple the truth.

ALnN: He doesn't mean that.

GORDON : Well == hoyhow, I can't see how anyone
oan look at these songm and say Dvlan has stop -
pad nrntestinq, that he's sald out to the Estab=
lishmant.

BLEN: Dvlan definitely has not. He's never stop-
ped protesting, he's never stopped hating the
Estabklishment. In fast; judging from some of
his earlier songz, where he sesmed te bhe meraly
a4 reformer == like "EMMETT TILL, MASTERS OF WAR,
MATTAE CRRROLL where he mainly says, "Let's stop
being sao moan and hypocritical and make Ameorica
a batter place to live in" -- in comparison to
those songs Dvlan has besome a revolutionary.
But almcst tobally in an intellectusl sense.fle's
also =till scmewhat of an idealist —— he still
has "Visions aof Johanna®.) At the botteom he's a
militant radigal, but wyou can't identlify him
with any organiged political group. The most in-
portant thing about Dylan L3 that he represents
the collestive unconacicus of a let of people,
and, heinq a great artist (I consider himn Amer-
iza's greatest poet),; he's able to verbalize
what iz going on in these many, moany minds ,

You nave a lot of young peaple dropping out of
Gur gociety today without clearly knowing why.
They mowve to the East Side or Haight-Ashhury
ar other commones; they do it and act in cer-
tain proteating ways,with clothes, drugs; a
Separate language, a whale different 1ifs
gtyle. Fut mogt of them are incapsable of
cxplaining ocherently why thev are doing ft;
they can't articulate what it is that's so Eer=
ibly wrong with our technological soclety as
o make them drop out of bt, bub completely.
But Delan <an; he's able to verbalize all thig:
he'sg the verbalization of this colloctive  up=
SOnEcious .

Dwlan alaa is a4 prophet. He iz a prophet morna

than he kg & radical politico in the :rnd@t{nn—

4l sense. He He points onk some Lhings years < {
befarn they come to the serface, Take, for ex= O
ample, his atkack on-our universities, on the J
fack thay were bocoming profit-making, dchuman-
Leged inatitutions --

GORDON: In which bDylan song is this?

ALAN: In GARTES OF EDEM Dylan writes "The king-
doms of experience" —-- the ivory towers in
which man skcres the intellectusl knowledge ac-
cumilated by himself and his predecesscrs —-

"In the procigus winds they rot" -- are begin-
ning to decay hacaude they are being run. like
buginess eorporations, "While paupers"--high-

1y paid professors —-- "exchangs possessiaons"

-— exchange ideas —- "each cne wishina for

what the obher has got". Since they all have the
samp basically uvpper niddle clasgs orientation .
Lhey ave satisfied with cach other's fdeas. “And
the mrincess and the prince™ -- the daughters
and sone of khe middle and upper classes --"dis-
cuss what ie real and what fa not® they are stud-
ving totally irrelevant material, Bulk "It doos-
"t matter inside the Gates of Eden”™ == here Dy-
lan is being sarcastic, as he is at the and of
evary varse in this song. The cancept of raality
nas itsell become divoreed from realitcy and it
ig no longer reievant to Dylan's sxistonoo.

Dylan mecaphorically prophopies; then Mario S5av-
io somes along and finds a university today is
just another American Big susiness Cocporation.
Dow Chemigcal turne out mapalm: General Motors
tuecns ouk cars; Columbia and Berkeley Luern out
human beinge shaped Lnto a manufastured pro-
diuct. Cnm-campus recruiters are called to o the
marketplace —— the university -- and invited to
feal, examing,; and bid on the product. They be=
came mliti-universities and we beooms mose and
more dehumanized, just parts of a big mashine.
And BYlﬁﬂ prokasts thir: we do nob wankt ko be
made into just cogs in gome huge blind machine; we
want to bocome human beingail This ig what Dylan
iz talking about,

GOROON: When did Dylan first stert uging irony?

ALAN: On hig wery first record, as I wve gaid.He
was &4 real subtle cat, Cplumbia Hecords told him,
man, cosl the palitical jazz. He had a lot of his
other fongs already written ak the time BOB DYLAN
wasn recorded.  But they wanted him to do  thoge
old Negro folk szongs which didn't have overt
leftiet idrmalogy. S0 Bob said okay, and selocted
a lis: af songs all of which dealt with death,
which ig s¢ much a part of the life of a alave.
He pven chose a gong llke *Sister Mary wore threes
links &f chain/0n each link was Jesus' pama." On
mach link was Jegug' name == that szong can be
locked at as lirking religicon and slavery == ré-
ligion, supecrstition, was used ta keep the blacks
englaved (I owe that interpretation to Stove
Wilacmh .
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CALAW: Hey, wyeah,

_Il-.l'

GORDOM: Last year the Hew York Times in a plece
about Eangs protos ting the Viet Ham war wondered
why Bob Dylan digdn't write guch songs =-

But he has.
the war. THE MIGHTY QUINN is, T think. "I Piky
The Poor Immigrant" on JOHH WESLEY HARDING seems
to be about YWiet Ham, "I pity the poor immigrant
who wishes he would®ve stayod home" -- it's the
poor Amerldoan guy in Viet ¥am who wishes he'd
gtayed home, wiho is sorry he's in Wiet Wam.

fnd things Like "who tramples through the mod*
and "who builds his town with bBlood™ make is

the imoricans in Viek . Kam.

"He ases 21l his power to do evil/But im the end
in laft

GORDIN:

RN Y

fle' = destroying Wit ¥am with. his wast

power and then wonders why bhe Vietnamese o not

love him --
right. ¥ou've now a "Dylan-

olagist"
ALaK: "1 [}itjl' the poor immigrant whose strength
is spant in wain" -- the U.5, is golng to loee

in gpite:of all its many wespons and billions.

"Whese heaven is like ironsides® == whose idea
of heaven is some bullet-procf haven where  the
Viet Cong can't get to him,

GORDON: Fascinating as hell. Bub ik leads me to
this final questicn: Do many of these thousands,
tens, hundreds of thousands, of prople who are
buying Uylan records, de they understand what
ha is.saying?

ALANT Befinitely not. Unfortunately. Faw cats
dig him wet. ¥You know, even some of the per-
forEfﬁ wha make hit records of Dylan songs
don't know whal the worda mean. This was ax-
poded in Rr:u.lj."l-’i Stone Magazine. Dylan has to
make demonstraticon tapos Ior them; and they
parrott what's on those demos. Othorwiso they
wouldn't know whore to puk bhe enphasis,since
they don't have the alightest fdea what
Lhey ke singing about.

GORADOM: If so fow cats dig his stuff, why deoes
Dylan go of wrapping hla songs in such oh=
sourity? -

ALAM: Maybe he thinks that evenbually somebody
ig qoing to come along who ik going to L[igure
gut hiz poetsy. Meoanwhile, all these paeoplae
wha normally would nowver buy a recoxd with any
kind of owert dissenkting idecicogy will have
stocked up on Dylan records and listened to
them. And they will hawve all this Dylan stuff
onotheir intellest -—- BAEY BIUE, SAR-FEYER LADY
OF THE LOWLANDS, and 80 Cn.

Then eventually somabody comes along and dis-
cavers what all of Dylan®s poetey means, turng
gwaryane an, and then everybody wWill Xnowi:

1 mes the taps is running oot and I betber get
this in: Anyone who has u:l:|-' rare D‘fl-:‘l."l rur:-:.-rf_'s
or tapps
gidﬂﬁ please cnnt1"t me ofa Hrnnddldn.

And anyone Whio hes any ideas about Dylan's po-
gtry pleasc do the same. Tho the ideas better
he good.

Hemonbuer, -.|.-:|.J.-|. -:u.l:l. yous r.'p-g__l.

LLAH WEBERMMN

Many of hig 8ingles are against

50 alopae" -— I'm pot sure what that means.

L have no 1des what the other wverses poan.

(23, HWote: Alan Weberman thinka Bob Dylan's THE
MIGHTY QUINH i% a sang agrinst the Wiet Nam war.
We tried our hand at interprating it, with the
following resulta. Degin
with the Eitlel Bylan
fFirst galled the song
JUENH - THE ESEIHO, ard
the naxt o the last line
af each verse gops: "But
when Cuinn the Eskimo
gakts hera." Scme DEQ?IE
day Quinn is Dylan, but

I think bhe comes from
the nm:ir THE SRVAGE
INKOCENTS . directed by
Wick ﬁﬂj,ﬂﬂuE a musical
adviger to The Almanac
Singers. In the fils
ﬂ::hnny duinn plays the
lead role of an Eakimo.,
primitive plre,strong
fine and good, who is
all but dusL:cqu by the encroachment of the
white man's "epiwilization™. So evervhody in
this compl Ffﬂ.; corrupbed aociety "ia gonpa
qump for jov" when Quian Hgets here;, when man
reglirzes his intrinsic gnndnns:. and where

docs Viet Wam £fit in? In the firsk verse.

THE MIGHTY UINHT

"Bverybody's building ships and boaks" -- to
got men and guns Lo Viet Wam. “Some afe build-
ing monuments" -- graveatones for the dead.
“Others jotting dewn notes" -— piling up
banknotes, profits from the war. But "Every-
bedy's in despair" -- everyons in America
knows that in spite of all the sacrifice and
ctfoxrt the war is gelng €0 be loat,

GaF.

TALEING DEHW TRE BLUES By JAN DARVIDSOH
Copyright 1963 by Jan Davidson
Tell you all & atory from across the =ssa
"Bout & little town thoy =all Ben Tra
St om a river bank, peaceful as you plense
Till it got csught between two Ldsalogies
Con-frort—atient, ... Mestern clviligation &t stake,

“owry e the rlver cams nemarching along

The local shapber of the Viet Song

HWant inte bown with thedr flags a—wavin!

It Was =nsy to mee that the town nesded sarin!
ssechey walked inte town 1ika Ehoey lived thers. ...

Cur toya aaw what was golng on

So they called up the pemeral on the telepbane

Snid, "Which opes are the enenyr? We can't talll?

Said, "I doo't koow elther. Blow 'me all to hall."
¥.ecdon’t matber mich anywny==sesn ocne Fou neen 'em all."

The general wabched the fighting about all day
Snid, "We've git Lo save that fown som® way.
It's time forf o Kmanltacion ach,
Wa'll onll En a full =sale bimbing attack.”
eoallapalm. . big bonba...ceal jucty...like the Atk of July.

The hoases burned the whole day leogs
Eay; wo reslly ccoked them Yiet Congl
And we burned abeat two thoussnd sthers
Iut they were just ald folka, ehildren amdi motheca.
escgrod thing we saved 'em,...them kids mightive
prowad up to be Communletel

When the =ooke cleared meap, the town waa claan,

Mo ¥ist Cong were to be seem.

Jurt 30 thoosand grateful frionds, glad we did right,

Ench oone looking for a place to apond the night
seqnot mich to do for aemiscwent when rour booels
brarnad WpRe e @kaa Thiy stocd arsund singlng. ..
tha Star Spangled HarmEar. ..
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FOREYMORD: The page entitled “Fore-
word" inside the front cover is re-
printed from a special songbook we
put out for the Poor People's Cam-
paign. It consisted of 20 or so
songs reprinted from past issues
of BROADSIDE. Wa thought our gensr-
al readers might be interested in
how the project was financed, as
Joan Cosman explains in her letter,
which comprises the FOREWORD. In-
cidently, copies can be gotten
from us at %1 each.... PETE SEEGER
writes: "Some people running some
folk festivals in Germany have been
giving out untrue information. I am
NOT going to be able to attend any
of the German song festivals this
year. Six months ago I had written
them saying there might be a very
slim chance that I could make it,
but please not to advertise me, °
since the chance was so sglim. They
ignored what I had asked, so now
I have nothing to do but to repud-
iate thom completely.”™ ... WAIST
DEEFP Iil THE BIG MUDDY: The title of
Pete's song has been borrowed as
the title for a book or the Viet-
nam war just published. It's by
Richard H. Rovere,who calld the war
"endless and hopeless." He warns
that if the U.8. imparialists are
forced to make a disadvantag.ous
(to them) settlement in Victnam
they will follow it up by whole-
sale roprisals against dissenters
at home. "There would, in short,be
a great purge...I think it is all
in the making and it may be far
worse than the MeCarthy years.” (He
is talking about the late Jumping
Joe McCarthy.)... Broadside Cont.
Ed. JULIUS LESTER has published a
book LOOK OUT, WHITEY! BLACEK POWM-
ER'S GON' GET ¥YOUR MAMA! (Dial
Press. $3.95). Writing in his wry,
no~punches-pulled style, Julius digs
back into history to show that
Black Powcr is merely the next step
in a logical progression of the
black people's long struggle for
self-determination. He illuminates
his point by gquoting extensively
from Dr. Du Bois, Herbert Aptheker,
and from the writings of slave re-
volt leaders....

Julius, by the way, now has sever-
al programs on Radio Station WBAI-
FM in New York and has a reqular
column in the radical weeckly news=
papar GUAZRDIAN (197 E. 4th 5t . Now
York City 10009)... LEN CHANDLER
is working for Los Angelas rock
station KRLA writing and singing
on-the=-spot topical songs to ac-
company the news broadcasts. He
51ng5 the nows" with at least 2
songs & day and has already turned f
out reams of material which we hope
to use as a basgsis for a story a-
bout Len and his job in a forth-
coming B'Side. The VILLAGE VOICE
thinks if this project is success-
ful it may start a nationwide
trend with other stations around
the country acvditioning for folk=
gingers in residence... A SONGBOOK
of abhout 100 topical songs from
the U.S5. translated into Russian
has been published in Moscow (any-
one interested can write to Pro-
gress Publishers, Zubowvski RBlvd.
21, Moscow G-21, UO.5.5.R. -- it
costs about .60¢). In it are songs
by PETE SEEGER, BOB DYLAN (Blowin'
In The Wind", "Hattie Carroll")

PHIL OCHS ("I Ain't Marchin" Any-
mora"”, "Cops Of The World"). TOM
BPAXTON ("We Didn't Enow", "What

Pid You Learn in School Teoday") .,
DICK FARIMA ("The Swallow Song").
PETER LA FARGE ("As Long As The
Grass Shall Grow™1, MALVINA REY-
NOLDS ("Little Boxes", "It Isn't
Niee"), WOODY GUTHRIE, JOE HILL,
LES RICE, and others. The title

of the songbock translated into

E nglish becomes "Guitars In Battle"
or "Fighting Guitars",.. FOLK FES-
TIVALS: The 7th annual PHILEDELPHIMA
FOLE FESTIVAL will be held at the
0ld Pool Farm Aug. 23-24-25., Per-
formers include PAT SKY, TOM PAX-
TON, MIXE COOMEY, SON HOUSE,ODETTA,
the BEERS. For info write Festival
Committee, 7113 Emlen St,, Phila.
Pa. 19119... BEERS FAMILY FOX HOL-
LOW FESTIVAL, Petersburg,lew York,
hug. 16, 17, 18... MARIPOSA FOLEK
FESTIVAL: Toronto's Centre Island,
g, 9, 10, 11, U.5. parformers
includc MIKE SEEGER, THE BEERS FAM-
ILY, MIEE COONMEY, TOWNY & IREMNE SAL-
ETAN, JUDY RODERICE,STEVE GILLETTE..
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ALAN WEBERMAN REVISITED:
flowing taped interview on BOB DY-
LAN elsewhere in this issue it iesn't
clear where the lines beginning "In
the empty lot where the ladies play
come from. They are im Bob's song
VISIONS OF JOHANNA... Further
Thoughts on THE MIGHTY QUINN: "Ev-
erybody's in despair" -- everybody
means just that, and presumably in-
cludes those continuing to bathe
Vietnam in blood and still have s
dreams of winning., Such a victory as
they hope to win, even that, will
be despairing. The same thought ap-
pearg in the last line of I PITY
THE POOR IMMIGRANT where Dylan pit-
ies the Americans even if they win
--= "when their gladness comas to
pass"... ALAN taught a course on
Dylan at the Free School in Hew York
last winter... BOB COHEN has re-
organized the NEW WORLD SINGERS (he
is the only original member). The
new group will give a program of
Folk Songs 0ld & New fug.5,1968,

8 PM, at Gottesman Plaza, W.9%d4th

St. & hmsterdam Ave., Hew York,NY.
hdmission is free...

LETTERS: "Dear Editor: I have been
collecting songs for a short while
and in that time have been disap-
pointed with the folk artists of my
generation -- (Joni Mitchell, Gor-
don Lightfoot, Janis Ian,etec). Al-
though they lack nothing as far as
musical talent is concerned, the
trend in writing seems overly self-
centered. The lyrics practically
without exception deal with"me" ,
"my" problems, "my" loves, "my"mis-
eries. Hot that older musicians have
never dealt with such topics, for
without them folk music would be in-
complete. But why is it that tal-
ented young people can't forget
stardom, and instead take a long
lock at the miseries of the human
race? Surely such broadmindednoss
would leave us all a great deal
happier."™ John Treilhard,Canada...

L]

Wendy Greenstone of L.I. sends a-
long a song written by Sue Schwartz
{sec "For Groovy" in B'Side # 90)
addressed to a friend of theirs who
was on drugs. The song describes

In the free-

how he, good, sensitive, an artist,
was hooked and "his eyes had pain!t
And ends "scon he won't be any-
thing. he'll just be out of sight."
How Wendy writes: "He isn't hooked
on drugs anymare, but for every one
like him, who 'came back', there
are hundreds of other beautiful .
people who 'soon won't be anything
-- just out of sight' because of
drugs.”... A MARINE in Vietnam
gant B'Side a2 long poem he entitls-
2@ "Your Worst Enemy". He tells

how the "enemy" in Vietnam includes
children blown to bits by bombs

and old peasant women who are rid-
dled with machine-gun bullets.Then
he says"

"But your worst anemy

is not with a gun
Whan fighting erupts

he never does run
He's gripped all your
He's captured your fate
His soul is empty
and his name it is hate."

‘You'd better destroy him/Before he
destroys you/ Before he destroys

my wife/ And my new baby too/ Be-
fore he destroys the world/And all
that's inside/ When hate starts a-
conguerin'/ There'll be no place

to hide." Attention John Wayne.

"Deay Broadside: Enclosed is a
check that will bring me another
sweot year of your sunshine. I mis-
sed the last hoot and was real
sorry. I'll try and make the next
one. Keep up your wonderfu; work.
P.5. My brother sends his love and
best wishes to you all. When his
paid vacation with Uncle Sam is
through, I know he'll be seaing
you again. Jesse Grossman.”

"Dear Sis: It truly warmed this
aging heart to see the notice a-
bout my poetry you put in B'Side
# 92, Made me realize how tired
and cynical I was getting. Some-
body in this world did something
good and decent just for its own
doing! Al Levinson.”

Wote: "Talking Ben Tre" is, of
course, about the Vietnam town a=
bout which the U.5. officer made
the historic statement: "We had
to destroy it to save it."

lives
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(Why The Poocr Have Hothing)
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&) 1967 by Vieleta Parra

Parquae los pobres no tlensn

g donde volver La wiata

1a vualwen hacia los clelos

con la saperanza infiniza

de eneontrar 1o que a su harmano
e nate mundo le quitan...

don =cle
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v l-ven

ha =cia  las
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val =ver

Frlomita, gon cosns tieme 1ls vida
¥ mamtital

Porqua los pobres no Lienen

& donde wolver la wor

in vaelven haein los cioles

bizeando una confealon

T gaa mu harians no aacueia

1lp vor dé @l SOTRBON:+

Palomits, gif cosas tisne la vida
¥ zanbital

Forgue les pobras no Lismen

la

Con
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] en eate mundo saperanzsa
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: na pmparan en la oira vida
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Iy quggsuher-ma-

zopo una josta balanza
por eag Las pracesichas
la penn ¥ las alabanzan...

Palemita, qui sozas tiene la vida
¥ mnmbital
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Pa=lo-mi-ta__

e =& ha inveantao al infierno

para amatar a los pabras

con sus sastlgos eternoa

¥ al pobre Qoo aa incdente

mon s inoecencia crevendo. ..

Palémita, qué cosss tiene la wida
¥ zambital

T pa' segair la reenciva

lo 1lama su eanfascr

1o dice gua Dios no quiesrs

ningana pavolusion
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(EMGLISH TRANSLATION)

Becausa the peor have no aother place

o look for help
They turn thelir ayas to heaven
with hope that never enda

Up there they hope they'll find all the
things they never nad in this werld.

Folemita, iz 1t not sbtrange? #®

Bepause Ehey bave no one elas who
will liaten

The poor turm their woices up te
henvan in confession

Sinpa aven their brothera won't listen

ko the wvoiges of thelr hearta.
Palomita, 1is 3t nob strange?

Hacauss the poor have noe hope laft
in this world

They try to believe in Jjustlce up
in heaven

They [111 their empby lives with
propaaaions and nunishments and
pleaty of praiaes to thelr goda.

PFalomitn, is it not stranga?

From the begloning of time they in-
vented & borming hell

Te make the posr man fesr starnol
agony Tor hils weakmess

And in hia innoacence he bolleven hwe
is na pood.

Palesita, ia it not strangs?

#Pzlomlita

ironienlly
to that myatical

mbolizes the Holy Ehoat to Latin
are, both ng a term of endearment and in rafaronen
instrument of fear and repression.

ni pliego, ni sindicata

qué ofendar osu corazona..

Palonita, qud cosas tiene la vida
7 sambital

And no the lies wan't be found out
the prissts call them and say:

"Wiod dossnlt want any of theae ravo—
Iutions, or trade unionn or strikes

Which would effend hizm to the heari.”

Palemita, that's tha way it goes.

When the poor people ars starving and cold,
theres L= alwaye a chursh whizh stands warm
ard full of people hoping to hear about all
the food which will be spread on the "greant
wizleoms taplef in the aky. Thia nong wWas
mede by Violeta Parra, & weman in Chils

whe egpant her Life ainging o and about
poor peoples She took o melody frem tho Cen=
tral Valley of her aountry and uwaed 1t to
ask gently, "Why do the poor always lat
themaslves be focled with pronises of o
better 1ife here on earti!™  Her childreesm
oW travel everywhere alnging her eonga,
and their cwn, inapiring pecple to {ight
for themsalves. Thelr recerds sall as many
a2 the Beatles din Chile, but they have boen
bgnned from many radic statiens. They havae
explored the masie of Holivia, Faru and Esua-
der, too, and uae molodies and instrumenta
from thess other pcountries full of atarving
Tarmars and minera,

BARBARL DANE

o, Il ia ywed
B. 1.
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Jos esidados de agued bocrflo s dindiddia =,

Facm by PRELO WERUDR

{Enpliah Translaticon)

If Mew York ahines 1ike gold
And there's a Bar ol every cormer
I woanb %o tell you here and now
That they sre built with the sweat
Of the sugar cane fields
Ard that your Chiguite Hanana
Comes from a burning hell
9o that ¥ew Yorkers can drink

il Ao,

And while twe milens up in the
elouda
Ghileans are spitting blood
Z0 they can send copper to Mew York
And the Belivians are [ainting from hmger
Sgratehing tin out of the caves
And traring dowm the walla of the Andes
And the Oringeco River vamits from 1ts gote
Mird and diamonds.
Throagh territery stolan from Panama
Through watara that were stolen taa
The ships head for Hew York
With o1l stelen from us
With minerals locted oo us
Which are plously handed ever
By vur medal=coversd little presldents.

Sugar raises their walls

Chilean nitrate thelr sitieas

Hrasilian coffes buys bads

And Faraguay builds undwveraitica

From foloombia thay take emeralds

Arné Trom Puerto Hise to their battles

Go goldiers, from that "free asascrinted state.™

In this strange way they fight:
Korth Amerlssna mpply the weapana
Puerto Bicans mipply the blosd,

FUEATEE B0MOE ¥h
IWE SHALL HOT BE MOVED)

Fuertes, fuertes, fuertes somos ya

Foertes, fueertes, fuertes somas ya

Coma un arbol juntos cercaTal rio
Fuertes sSomos Ya.

ioue viva Cesar Chavez: Fuertes gomod ya

l"E'I.'IE' viva Cegar Chavez!: Fuertes sSomos ¥a

Somg un - arbol juntos cercaTal rio
Fiaertaes somos Ya.

Queremzs un contrato; fuertes somoss va

Cueremes wh contrato, fuerbes scmos va

Camo un arbol juntos cerca™al rio
FPuprtes samos ya.

j9ue wiva Fancho Villa! Fuertes sSomos Ya

due wiva Panche Willa! FPuortes somosg. ya

Camo un arbol juntoa cercaTal rio
Fuertes Somos ¥a.

e remas m&_i-:u: sualdoe, Lfueertes somo3d Va

Queremss meor sueldo, fuertes somos ¥a

Coma un arbal juntos cercaTal riao
FPuprtes samocs ya,

ﬂhﬂ.jl:l Gon La querra, fusrtes scmos Ya

abajo con la guerra; fuertes Somos ya

Comz un arbol juntos serceal sio
Fuprtes somss Ya.

Unidoe venceremos, fuertes somos ya

Unidos venceremas; fuertos somasn ya

Come un arbol justes cercsTal rio
Fuertes Socmas ¥a.

Patria o muecte, fuprtes somos ya

Patria o muerte, fuartes samos ¥a

Comz un arbol juntes cercs al rio
Fuertes somas ya.

SOLIDARIDAL PARA SIEMPRE
{E0OLIDARITY POREVER)
Splidaridad pa' siemprea
Solidaridad pa' siempre
Solidaridad pa' slempre
roue wiva nuestra Unidn

En lag vifias de la fra luchan por su libertad
Todos los trabajadores quieren ya vivir en pasz
Y pOr @50 compaierod nos Lenemog que juntar
Con Solidaridad. (RHORA TODOS! )

Salidaridad pa' siempre (3X)

10ue viva nuestra Urnidin!

VamoEs , Vamos E-?I.I“PE-Bi]'.IDE los deraechos a }'IE].I:"-\."T
Con ¢l corzzon on alto ¥ con fo'cn la unidad
Que en la igerza de los pobres, como en las
alas del mar
La injusticia va allundac:
solldaridad pa' siempre (3X]
e wiva nuestra Unidn!

—k
These 2 songs are long familiar in English as

sung in wnion picket linesz and okbher demonstra=-
tions. Here are Epanish translations by EL Tea-
tra Campesing of the Californla grape strikers.
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Kirkpatrick, right.

FPhotos on this page
by DIANA DAVIES

Demonstratora at Departzent of Agriculturs



IMM (B MY WAT
[Traditicaal)

I'm an my way to Freedom Land
I'm on my way to Freodom Land
I'n on o way to Preodsm Land
I'm an my way, Great God,

I'm ¢f o7 WAy

I maked oy brothar to como
and go with ms {3X)

If he aaya He, I'11 go any-
hew (30
I naked my sister .,

If sho aaya Ha...

I askod my boss...

I asked Lyndon Johnsan, , .

I asiad Hubert Humphreey...
[Ete...Hepast 1ut worae )

POOR FEUPLE'3 VERSION:

I'o on my way to Waahington l:_';lI
I'm on my wiy, Orent God,
I'm con My uWmy.
I'm on my way to the Dept, of
AFPLEUl LS saes

I*=m on my way on another Flogua,,

I aaked Opville Freemon bto come
and go with ma....

If he aaya Ho I'1L go anyhow...

(Anyhedy. . Any plass...
Tersat 1sk weras)

Shngling ol the Foor People's Canpaign in Washingbon, L9468 —— Photo: Dinns Davias

COME GO WITH M2 TO THIS LaND
{traditipnal)
Lgpe go with me Lo this land; cone go with me to tida
land, comd go with me to this Land ubere I'm godin!.
{Ropesat)
Ho more hunger in this land; no more bunger in this
lard, no more Munger in this land, ete, (Ropeat)

e —mmmme = SRS T
Topleal Wew Helaszses from
BROADSIDE RECORDS
At a Special Price of % h.3l
(When Ordered with coupon below)
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Peopis's Cimeaiga ingpered By
e Lif of Dr. Kog, seslien
aid sing by Kbkgdieck o
Cellier, can SCLC akdes
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No mera anipera in this land, no more mipers in this
land, oo more snipers in this land, ote, (Hepeat)

Peace & plenty In Lhis land; peace & plenty in thia
lpnd, peace & plenty in this land, ete. {(Repaat)
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