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PHIL OCHS talks about protest songs,
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GHREEN LEAVES OF SUMMER TURN RED IN THE FALL,
T BROWN AND TO YELLOW THEY FaDs

AND THEN THEY HAVE T2 DI, TRAPPED WITHIN THE
CIRCLE TIME PARADE OF CHANGES.

SCENES OF MY YOUNG YEARS KWERE WwWARM IN MY MIND.
YISTIONS OF SHADOWS TIAT SHINE.
TILL ONE DAY I RETURNED, AND FCOUND

VICTIMS OF THE VINES OF CHAMNGES.

THEY WERE THE

THE WORLD'S SPINNING MADLY, IT BRIFTS IN THE DARK,
SWINGS THRODGH A HOLLOW OF HAZE.

4 RACE ARGUND THE STARS, A JOURNEY THROUGH THE
UNIVERSE ABLAZE WI1TH CHANGES.

MOMENTS OF MAGIC WILL GLOW IN THE NIGHT,

AlLi. FEARS OF THE FOREST ARE GONE.

BUT WHEN THE MORNING RREAXKS, THEY!RE SWEPT AWAY BY
GOLDEN DROFS OF DAWY, OF CHANGES.

FASSTONS WILL PART TO A STRANGE MELODY,

AS FIRES WILL SOMETIMES BURN COLD.

LIKE PETALS 1M THE wWIND, WE"RE PUPPETS TO THE
STILVER STRIWNGS OF S0ULS, OF CHANGES.

YGUR TEARS WILL BE TREMBLING, NOW WE'RE SOMEWHERE ELSE
ONE LAST CUP OF WINE WE WILL POUR.
T'LL KISS ¥oU ONE MORE TIME, AKT LEAVE YoU oY THE

ROLLTNG RIVER SHORE OF CHANGES.

[REPEAT FIRST VERSE].
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Editarts Hotas This is & taped convaraatian

an in*ﬂr'ﬁ'few W'H‘h p h” Oc h @ |with Phil Cehe made earlier this menth by

3I5: Phil, wa'd 1iks te hear your resction to the
fact that protest scngs are beginning to reach o
antlomwide audiance. For axsmpls, the somg EVE OF
DESTAICTION made it te ruther one nationally onm tho
charta, and many prediet it is obwiously & fore-
minner of similar songs. What iz youwr opindon of
this develspoent and whera will 1% lead?

PHIL: Well, az you know I waz writing about this wvery
gama thing thres years ago, and saying 1t had to hap
pan ssoner or later—that proteat pongs had to get in
the top foriy. And now it's happened--pnd it's hap-
pened in & big way, and a way that's disappeinting to
e because Ehe quality lines beet terrlble and the
philesephy has been juvenile. [ylan has mado such
nt Ilmpnet with hils atyle that these guye who are weit-
ing momge are writing like tenth=rabte Ilan. Ard it
comes out that way, And thay stlek in the hormonlea
and everything, and the whole thing bacamses an cbscéns
gams=, I think, They're peaddling a praduct, and p bad
pradust at that, Which i3 not to assy there aren't
aome good lines in EVE OF DESTRIGTION -- asoma very
good linan. And it's moat dmportant that it happened.
Zat ainge the imitation made it that way, now what
wa'ra pning to ®e pubjected to is imitation of tha
initation, which will bring it lower and lower down
the ncale, 3o that EVE OF D. L3 going to stand up
vall compared to the deluge about to follow. I'm
gorlk of worrlied about it becaus= [ can zee a bad
thing daveloping. Even right now . con hear diss
Jockeya saying "Oh no, not another protest songl®
And beling totally turned off to it like ancther gar-
bagey unartlstic attempt — which ia what's happan—
ing. All kinds of poople 1ike Bobby Vinton are all
of a sudden diseoverding their valuss and selling
their valuss to the publis—to the tesnape public.
And 1t'a begorm ridiculous. It's right now more im-
portant to my mind that LIEE A ROLLING STONE ,
vlan'e single, almost got to e number ono rather
than EVE OF D, even though RIOLLING STONE i not a
protest pong. ROLLING STONE is, I think a much

mere revolubtiaonary song than EVE OF DESTRUCTION bo-—
cause it's muzh better — mach better written and
imneh more theught out. &nd 1t's & lomg aong - aix
minutea. It's the firat time this has aver happan=
ad that a song of that rewoluticnary guality in
wrlting got on the charts and hit mo hard, I think
LIEE A ACLLING STOHE and a new aingle callad YESTER-
DAY sung by one of the Beatles, where thoy hava
zolles and an almoat clansdesl arrangermamt, a baal-
tiful guist ballad == I think that thesa two songa
are mare revolutionary than EVE OF DESTRUCTICN.

wWhat I forases la thesa Initatlona falling into a
swanep and then dissppearing bensath the gquickaand of
the top forty. Becausa the tep forty revenge iz one
af the fastest reveanges in the country. VWhen peos=
pla get turmed off, that's li=-it's instont death.
They Just turn their backs on everything o de with
it when & certaln sty¥le Ls gilng out. dod [ think
the protest thing at this peried will be n prelimin-
Ay bout=<=1t"11 happen fast. [t'11 die oub pretiy
fanl,; becmpuss what has to hBappen L quallty oaterisl
orn Lhe top forty, not just the protest moterial. jod
cartainly not teenage protest materinl. Peaple essine
tinlly have to be aducated culturally to higher lev=
als. And Dylan is deling that, which is why L soy
1ty more bnsortant —— becsuse people arean't boelng
adugated sulturally to any higher level with EVE OF
LESTRICTION. It's just that Dylan tesk ovor aomo-
body*a head, and that somebody weote a bad song,

31 Cunningtam and Gordeon Frigsen of B'S5ide,

which L3 new pumter one. And 1t's valus 1ies in che
fast that 1t 1s a strong song. Bub its value 82 a
aong 1s vory bad, per ge, Ib's going to glve a lot
of paople a tad impressian of protast sangs. 3o
1t'11 we & good and a bad thing. It will be an intro-
dugtion of protest songas to Dany pecple, but it's a
bad introduetion. Better things have to hanpen,
Better songa have to got on Bhe aharta.

9I9: Don't you think that these betier aongs ars
bound to come? When the disc jockeya get tired of
Hprobestt gongs, na you say they will, are thers
golng to be onough sengs like ROLLING STONE and
TESTERDAY?

FHIL: Well, that'a what 1'm hoping.

Sis=r Will they po back to the seoge they hed beforo
EVE CF DESTRUCTION?

FiIl: I really don't know. I think protest =somgs
are gelng to fluctuate oo and off the charts.

5[8: Thess Rock-and-Roll songs about lowe in 57
variatione, for instance, have beer going on ever
glnce Elvis Presley.

FrEIL: Yiegh, Teah; yeah, It scoe of these lbve
been wery good songs. Bub what Ifs looking for is
Just a poneral uwplift in guality. The key word with
avarything I think about in terms of all these pro—
tost songe, or scnga of the fifties, ia guality, &nd
I think the Boatles and the group The Belling Stenes
and Bob Indan, all thres of thess have significantly
raised the quality of the top forty. They set stand-
ards that are higher for this tommage misic. And EVE
OF DESTRUCTICN hasn't dome that. It has philosophic-
ally dene that in the senae that hereo®s a song with
o message. But it hasm't done 1t artistleally. And
it hoa to be dome artlstically — I'm just walting
for a better quality of protest scng fo make 1t. I
mean & song af strong or stronger than "EVE..." bot
of betbar quality,

313: Wnore will such a song come from?

PHIL: It could coms fron anmy place, Ewven Iif THE
TIMES THEY ARE A-CHANGIN' becane mmber one --that
wiould be mich bettar to oy mind. A tasteful arrange=
nment of TIMEG THEY ARE A-CHANGINY.

GORDON: That's ome Dirlan would 1ike to aoe bur-

ied, nleng with his cther esrlier songs.

FrlLt I den't think he can sugcesd in burying them,
They'rs tos gosd. And thayirs out of his hapda,

GOADCH ) What do you think of the faet that EVE OF
DESTRUCTION and LIKE A ROLLING STCHE are utiliging the
PLR bost — the olectric gultar, drums, harmenicaz ate.
Plainty Dplan mast feel That L1's the use of this kind
of miale that's getilng his material heard by the
largeat possible audience.

PHIL: Well, I 1ike the misic: I Llike tha ba-::-{grmd
of BEOLLING JTOHE. I think it's clasale. Ittas great.
LIXE A RCLLING STONE 1a one of the beat asingleoa

ovar — 1n torma of masical backgrourd.

CGORDON:  What I'm trying to asak 13 are the lyrics -
which in Oylan'a songs are a0 axtrencly irportant —
are the lyrics gpetting through te the 1istenera,
these young kida? Or are theyr just gofing with the
baat?

frontbnaed — )
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PHIL: Wall, I'm quite smurse the words arve gatting
threugh with Ivlan. Irlan wan knewn for shat bpefors
hard. Dylan was known as the writer— the poet ==
Tiest, And En ROLLING STONE the ldes comes aerosa
pratty clearly. It's one of Dylan's clearsst recent
sanga. And on his brand new album HEIGHWAT 61, that
song 1s the most dewm-to-earth, And I'm cquite sure
people listen to the lyvrlece, And Dylan iz maturing
manleally. This is ooe Lhing prople overlock. His
migigal ldeas are getting more sophlsticated, Fer ine
gtanas, In LIKE 4 RCLLING STONE, he has a groat mani-
cal pauze which leads in %o the chorus "How dogs it
Teelises! that's ineredible — it's great, It's ocne
of the fow cases whera he zotually put in & mandosl
idea 30 striking and original that it equaled his
words, or moré than that — it enhanced his words
and gave them g double impact, I's conwvinced that
LIKE A ROLLING STONE is one of Oylan's beat aongs of
all nis work, oven going bask through all hie early
stull, I T had to plek Dnlan's five best sctigs,
that would be one of thew, along with TAMHEOURINE MAY
and IT'3 ALL RIGHT MA, IT'S MLY LIFE, I think it's
great —— and most inportant.

SI3; Well, how do you feel about the use of Fock &
Fell musie? Would you wse 1% in the way Uylan doea,
to reach a wider andiense?

FEIL: Well, I don't know. 1 have sixed feelings
about it. A few years ago I wes thinking about it-=
before it happened — whon I was weiting articlaes
ghout Roeck and Roll and Protest. I was thinking then
that I supght to do it, PBut...

Sl5r You'd eertainly agree that Like a Relling Stooe
or BEve of Deatrustlon weuldn't have reached but o
fraction of the audienze had thoy used the aseustie
guitar — 1ike you do. Right?

FHIL: RKight. That's brye, And that's my dilesma.
It's a choice Ifve pgot to make. T peally don®t kouow
wWhat to do. I've got o new eong called CHAMGES and

Ifwe gob to do gomething with it, I'm going to put it
on & aingle, and I don't think I'11 use elactronle in-

strumenta on it — thoere's juslt a kind of constation
about elactric instruments that disturbs you now, but
didn't r few years ago. But there's so much imitation
golng ome There's go many Johsy-come-latelies thet
turn me off, on the pep field. It would b= prally
vary disturbing to e to join that flack, ae T tund
o think that T won't de if. I want EIEKTRA to put
out o =ilngle mare along the line of the Beatle'a
YESTERDAT whieh I think ia nore tasteful than the
wzual thing.

5I5: We've been getting various responoes to Dylan's
new LP Bighway &1 Hevisited. Some sy, I guoan for
lack of a moro imaginative term, that it's drivel —
halas juat putting the peopls on again, Thes= prosum—
ably are the peopla who left [3an at the ti=me *"The
Other Side of Hob Dylan" came out. And Llhen we also
have people who aay "hey, have you heard Dylan's new
LP = 1t's a great plece of poatry, it's an sutpour-
ing ol poutry which hasn't besn equaled slnee Walt
Whitiman ar Woody Guthrde — to llsten te it is an
all=ongransing, almost monolithls experlense,"  Hhat
19 wour reactlon?

FHIL: Wall, I fall inte the lattor zategory, I feal
that it's prent poetry. But T think Dvlan'a seached
hils peak, When he mada the record bafore this one =
Bringing It 411 Hack Homa with TAMROURINE HAM and
IT'_E'&JJI-‘E RIGHT, HE..., I thought this wam just teo
mich —— how san a luman oind go beyond this, PBut he
had. In several songe, Mi. JONTS and DESCTATION HiW
and LIXE A ACLLING STONE, Dylan hns boought this

whole thing up ©o a brand new lovel, You can soe B
pattern eperging now, a real petterm. He just keaspa
Talsing the whale thing — hia stream of conssiouz-
neas just geta higher and higher, and you can ses a
oantery — a control of words — developing that he
didn't have before. Even in nisz beat songs he would
be eratle — go up and down. But now he sesms to
have matured in his sontrel of musle. He starts in
g certain thing and he kespa up and he reapches oli-
maxesd. And his writding becomes — I guoss you aould
almast deasribe 1t as symphends. He takes thensa and
tailde on them. Feople worry, "Ia he putting ma an,
is he talking about me?" and so on. It dessn't mat-
ter actually. Dylan 1s putidng everybody on, It
wouldn't bother me—{t wouldn't surprlse me eithep—
if Dylan ia.putting hinself an, and knoWs 5t — op
doosm®t kmow it. That wouldn®t surprise se, Nome
of theas things I feal are that important., I fesl
what's important is that he's produced the best al-—
bum ewer made — the Dest lmportant and revelution-
ary album — becnuse he's reached sush heights of
writing. Ha's pight in his style, he's right in hias
poetry, hals pight in his pragentation of his senscs
of 1ife, in his pergeption and his feolinga. And
listening to Dylan lately i3 almost like clinbing o
laddary you look at it a3 yow would lock at & paint-
Ing. Tou don't look a% a painting and say "That's
great" and right awny walk away from it. and you
don't listen te Dylan cnce and aay "That's good.!
It's tha kind of meaic that plants & seed in your
mind and then you have to hosr it several times—tan
timea, And a3 you go ovar it you start to hear more
and more things, and jou start to see Dylan's matur-
ing use of words and inages as paralleling. And hia
control. [ylan 13 growing up as a writer. Without
sacrificing his asarching into hia own mind and hia
picnearing, ha'a st a fantaatic style. He's done
it, HEe's dono gomethingr that's loft the whole field
rildiguleusly in back of him. Ho'a in hia own world
fow.  He wan getting inte hda ewn world in his last
record; tut now what's happening is that ha's in
contrel ef his own world. Befors his world wes
contrelling him. Control and dissipline are the

kay worda. Lhwlan is developing a discipline he mov-
er had bedfore. There wera flashes of gendus tafore,
bzt mow hia flashoa of goniua are under hia con=
acicua control. And the conbinatlon la dovastating.
Bub what it's going te lead toe next, God anly knowa
mmadl WL MLght day, Dvlan enly knowa.

GORDOM: Well, would you conslder Dodan a graat
poct apart from hls pusie?

PHIl: Ch, definitely. He's ome of the great minds
of all time when it comes to words. Hefs o natural
with words, He knowa how to create imeages without
stralning. It just comes naturally. And when he dosa
straln = whan he does wors — 1t comoa to hin bettar.
He's nevar wrilten o bad scng. His weaker songs are
Just more eratlz, But even when ha uaos trite thinga
== WihEn e uses cliches and steals whole ideas,
thera's atill engugh of hin in thera and unnugh af
his obvious penetration working.

GORDOY ewell, do you think his muaie 13 an integral
part of hi=z poefry? I'd 1ike to put 1t this way:
fmorica, for many years now, probably since Lenglel-
low, hasm't sghewn any great respoct fer lts poots,
anpeclally the poate of modern times — axcopt when
Jack Hennody got Robert Frost out for the inaugeratiom
— and thess poots hawa receivad very little mass ro-
cagnition, Thay've had to be satisfisd with editicone
af 500 ar &00 copies of thelr books of pooms; and have
(Cantirmad —F )
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nad to l1ive not by their poetry tut by grants or pa=
trena, or by teaching English in nome college. Lk
yeu think that Dylan by putting hia poems to musie
has broken theough thia barrier of indifference? e
has by now actually reashed miiliehs of people. Do
you think hefs using the misle just aa a devies to
get hia poetry over bo all bthese peopls, vastly
Eraater mumbera than any American post has aver
roached, or do jwu think his muals 1= an intagral
part of what he ls creating?

FiIll: It's a combinatlion of both. I tend Lo think
hila rundc 1n an integral parbk == il's poetry in song
form.  And therafore not really subjeet to pll the
disciplines af classic poetry, but subjeck Lo the dls-
giplines ¢f the tallad and of music. And _'.':ﬁ':d: Gat—
bined the two, And as e Frost, Kennedy could bring
Frost gut, but that doasn't mean anyihing really. 1
mean, 1t%a & nlse gesturs, but Robert Froat didn't
aspenk to the mana; fobert Frost as all of the other
poets of the post spoke to the intelligentain, spokae
to a small minority of the country. And a truck=
driver couldn't care les= whethar Hobert Frost wWas
thees with Eennedy or not —

GORDON: Whitman wanted wery much to speak to bhe
massen,; but he really reached only a handful of the
intellectuals ===

PHIL: Scms ponta want ta, yes, want £o rench everz=
body, But you see, Dylan has in fact done thia,
This ia one of the inpredible things abaut Dylan.
He's the first peot to apask to everybody -<to the
msgs awdience. And it has boem throwgh the vehicla
of mizle. And also that his poetry ls == even when
he getn way cut — ia basleally down te earth. fia
poatry can be followed. His i=znpes can be undars
atood, He hasn't breeoken into serplete myetisal
allusion where there's no way of following hinm,
logleally, without intense study. He hasn't broken
intc conpleta literery alluslen whore you can only
listen Lo hin by being incredibls well-read your-
aalf, & you have to be to read T, 5. Ellek, 5o
Ivlan 18 atill reachabla. Zven in kis new record
whara he goes wey out in ks poetry it's &1l quite
glénr == you can follow it, You can alb there and
listen te 1t and if you want to spend the tims for
twa or threa hearings you can follow him quito clear-
ly, oven theupgh there oay be many differsnt inter-
pretationn aof what he is saying. The leval of his
writing stays aon the leval of the common mentality,
whlah makes Dwlan Lhe great somon poel == parhops
the greatest coomon poet erer,

But there's somathing about this that I've got to
brling cut. Thera's somsthing wery dnngerous, scces=
thing very frightaning about this whele thing neu.
Oylan is wery disturbing. Iylan getn up there and
sings great thoughts amd great poetoy Lo everybodz;
and when ou gay Evarwhody O mean alag Lo neuro-
tice; to immatura psaple; to the lumpen proletarint,
to pedple not In eontrel of Lhensclves. Delan is
forclng evorybody to listen to him, the quality of
nis wark Lla ao good and ac communicative, He's
forelng sverybody to listen to him, and I wonder
whot's golng bo happens I don't know 1f OFlan can
get on tha atpge B voar I'mom now, I don't think aa.
I maan that the phenomens of Dylan will be ae much
that it will be dangersua. Cne year from now I
think L1t wlll be very dangoprois to flan®s 1ife to
get on the atage. In sther words; he'n getten in-
aslde so many people®s heads - Dylan ha= becone
part of =sa many puople's pmyche, and themsa'ra as
nany serdwed up pRople in drerlca, and death is
mich g part af the American acena now. Tha
Kemnedy assgassination is o part of this atory.

Fegple ore much more eonaclous of death becnuss

whan Kennedy was Killed youth was killed, boauty

wan killed; security was killed. You ses; Amerdica
bz been living a kind of [loating existenca. This
1s what alispaticn means essetially -=they had besn
dilwvorced frem 1ife. They laft the farm, they're in
the cities and they'wve haon separated from life.
Frerything 1 solved =<"Don't worcy aboul Thisg srou
can get an cparation for that® — cwerything da ge
Ing t¢ be Loken care of. Bub one thing that can't

be Taken care of, even in America, is death. And
Kennedy's assanaination brought thias cealizntion

lwome Lo everybody, And Eennedy, for the first time

in history brought this thought home to the weoung.
Mhylsn has Beocme of such momobh proportiona, this
great quallty resshing so many minds and Indan 1w
part of oo many peoplea’ payches and ia inadde ao
many heads that I can even [oresas his having to
leave the country — go te France, po to Cuba, and
it theore and write, Jr, you kmow; the next atep for
Bylan sheuld b0 mevies. 3y his appesrancs, by the
way he moves =— this makes for s moat valid scremn
figare. Ewery time I ace Dylan I'm atruck by how ine
credibly photopenis and how alive he Ls, and whnt I'z
Waiting to oee is not that ke stop writing asongs but
how he can expand his writing, I'm not oo el ox-
afted by the ides of Oylan'a book because I tend to
fanl that Dylan's book will 1init his form, that 14911
ta too mich of a good thing, that Oylan ie most of-
Pactive when he's taken in small doses, that to L
plough throegh several bundred pages aof fres—wheeling
varae will be foo mich. I'm sure 1t'11 te the same
gpraat inapes and the same greab idens, bot I dan't
facl he's sarelad dissipline to the point whers he
dan carry & books Dut I think he gcan carry s movie.
With the idens inkerent in Dylan, as cbvicusly wisunl
as ne thinkag and with the right director — and with
Oylon warking on the seript a3 he goco along — it
could gnse again B a flsating, n free-whesling type
of thing. It could be that type of movie which hope-—
Mully wolld ot make Lhe mistake of being an imdtation
af tha Beatlea® mowies. It sheuld Be mieh sore than
that. I think that's the next atep.

What is hoppening te Dyvlan Aew sould have besn fore-
agen,.  Evon withoit the godng into Fock d Rall ==
all this storming ocnto the atape = ha's slaying
with teanage minds by belng ih the pop market, and
it"s & dongercan thing:. And I think he's going ta
nave to guit. IDnlan, I think, will beccme The most
socesaful entertainor of gll tinmes, and b being

a0 audodssful ond =a right, will kave to qult,
That's the paradox. On this lmediate level, 1t
Won 't make senns for Oylan to get an Lha atoge o=
galn. L mean Dxlan wWould Ceel =0 uncemioriable,

and thera'll %o teo much of 3 aSradn in that con-
cert,; or even in the putdaor concert hall; that
he!ll just have te leave. And that'z eeally an in-
credible thoaght:. Zut I can see it happening =—
nlready.

313t But at his Foreat Hilla concert, and at Hewport,
the sudlenss ugs divided.

PHILz: But thalt wns a jicok=pod=licll Lthing there. But
that iz pari of what I'm talking about Lao. The
Beatlea can get away with it 1in all the sereaming
and atiack becavse they are sssentially sclling
youth and being flip end young nnd Just going cul
there and having a good tioe when thoy sing-- yeu
koW, havwe a ball, have a great tine. But Iylan is
dolng mich mere psychological things than that, He'a
doing it in mich mere paychological terme and going
mich decpar in his words. dAnd I gan juat plotura
young Lesnagera all over the country sitiing up in

{Continund —= )
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thelr bedresns 1latening te Dylan agaln and agnin

and again treing to find cut what be 1s saying. And
Iylan, or courze, has thias whols aggressive thing ==
this whole atioking, putting dewn. This la part of
his etyle like in his now single, "I wish you wera
standing in my shoes a0 you coold sen whob o drag it
ia to ace you..® And ploo in LIKE A ROLLING 3T0HE;
the same way tharet once you hung arcund with the in-
arowd, and now you're on your ewn— how doas 1% feel?
== pnd serew jou, you're gut and it's top bad — no
sympathy, tut o hatred, a real aggresalen coming out,
And a11 this dome ¢n the stage, snd come great, It'a
net done in any sgphomorle wey &t all. And it has a
very disturbing effect on pecpls. It's really an
lnereadible thing.

GOREDON: It drives a4 man o deink -- or to L3D.

FHIL: Ihlan is L[S0 on the stage. Eylan is 130 set
to musle = Lhat's Dylan.

3I3: You'd say than that thess masses of teenagers
linten to Oylan with ne ether thought or feeling than
ane of cemplete abscrpticn,. Do yoy think this is a
fore of hypnosis == would you =ay that it La¥

FiIL: It's a form of hyponosls. It's not that overy-
body sits there listening to him with a single-track
mind; Ivlan has managed to convens s wvery dangeroua
neuretle pudisnce btogether in oo plage, wWho ata

all higped on him on different lovels. Thay aren'd
sll listening to him in the same way. That's the
denger of it — they're all listening for different
things, Some of them are thera locking for the loat
aymbol of the message slnper. And nesw of them have
any right to hims You see that's the Lhing that
none of then renlly understand: none of Lhem have
sy Fight ta Dylan. Dylan Is an lndividus] alnging.
And theae poopla want to own him.  And Lhalt's what

A lot of Oylan's nongs are about: You can't own me=-
I'm fres; pou can't own me aven though you Want Lo,
and you zan go to hell — for ewven trying to own ao.
hnd thabk's sbsurd== that's a joka — aitting thara
and saying we want the old Dylan, or we want the now
Iylan. That's Bullshit, that's nenesnse. It's evil.
It%s a wery =ick thing going on thera. dnd ib'a be-
aguse of bhis neurotic nudience that Dylan han got.
and that is why Drlan hns got to be carmeful, and tThat
1a why he'll have o quit singing.

But there's another major step That haen't been
braught into facua yet: DIFlan in tranalation — Dylan
in Ruaslan, 1n Chinase, in Afriean languages. This
is a major skep; A major hurdls that he's poing to
make now, of that's peing te be made for him. And
the implications of that are golng to be vary, very
Tar reachlng.

GORDON: — or even ylan really translated into
hmerican. He had & much more understanding aud-

lance in Englond; mors appreciative, more =

FHIL: Hore pature, Bessuss Amories 1a o country in
turmoedl, & country without any backbone <= a counbtry
thnt doesn't understand itaell — and that's alac

wiyy 1 any Dylan han to leawe; hepmae ha's playing
with n country thal dessan”t understand it=elf. And
he's putting 1t dean for that] he's putting down a
maas of people that don't understand themaslves;thot
arg Lotslly screwsd wp.  And when be poss Lo Eaglamd
e geta r mora intelligent audionees; a mora common
aadience, T got the sgme thing in Canndn == I wenb
La Canada and was atruck with the dlfletence, And
that was just over tha border in o country conaildersd
sinllar te the U.5., bt there wag an lncredlilble d10-
feronca, J wolk om the atrect in America amd I noma-
times think somsbody is golng to shooi me in the back,
I aoc the lock inm ather peoples® facea and I fasl thin
terrible tanpion. In Canada I neyer [elfl Lthat.

3I3: You draw o different awdlence thanm Dwlen, don't
youd Hers in this eountry, aran't your sudiences
disainilar?

FHILt We ovarlap to & surprising degrea.

S5I8: Tt's that part of the audlence which cells for
the Poldf Dvlan and boos tha "new’ [ylan which, I
fﬂﬂ' follows you — tha acdience that wants the
ateaightfaruard, wnsomplicated protest somg, the sud-
fesige that likea "™With God On Your Side®.

FHIL: I'm quits sura Oylan deaplenoa what [ writs.
I'wva talked to him abeut thi= at some length—and

I gat tha lmpresaion he can't ascapt what I'am doing,
EBecaume in his mind it's political and tharafore
tullahit. EBecauss I'm not writing about myraelf and
oy deepast amotlona;, he feels, ind I'm not :I'a.r,i:'q
the thing 4s brutally honestly as bs is — in other
wardn, ho thinka that I sould be much more honeat
with myeelf, And thisz i{s the disturbing thing.
Here's the man I most respect in the world, Dylan,
telling mo that — "hoy, your writing is tallshit®,
esnentially, And I keop on writing Lt, nfter him
telling me this, And I have to saarch myaself all
thoe time, ask myaself what sm I doing, am I kidding
eynalf; in Dylan kldding himanlf aboat pelitice, and
tha mare I think about it tha more I'zn convinced welre
both walid, I think Dylan’s telling =& I'm weiting
the wrong thing han eon & help to Be in 8 senss, be—
causa it'a made ma look at epeelfl in the despant wmy
—= pegause, here's one of my main aourass attacking
me and I have to look at mysalf and questlon what sy
reascna are for writing thona scogs. Mm I & complats
phory &3 e thinks == i that trus? And I kesp coming
up with the anawoer thet I think I s doing the right
thing, I think that Dylan mnkes n basic mistake hare
in rajecting his old writing and mp writing — this
ralatos to what I have sald many timen bafore, nsmely
that thers are a lot of bad protest ssngs being writ-
ten, nnd they've been wery blunt and unartistic and
vary unreaching and unsearching songs., I wrots an
article about the HROADSIDE Hoota saying that axset
gas Lhing. But I'm trying to be a writer; and I'm
trying to ba as good & writer aa I can. And I'm
taken with the art form of scolal realim. Thors

iz & basle question here: can wou reject any form

of art? I don't think ao, and I also think that
soclal realinm is a vnlid form of art, Take; for
rxample, soclal reslism in movies. I think a let
nowadays in tarmn of movies and I gzo to oen them all
the time. 1'm strusk with the art foom of movies,
and I'va sson A muebor that brar out =y iden that
great art can be achleved in the uess of sooinl res=
alimm. There's the Italisn movie of the fortlsa,

OFEN CITY = an antd-fancist movie — a grent movia
== and Lt's a soslal realiss mowls, In Anerica THE
DEFTAKT ONES compares $o 1t, and that 1a alag a
great movie of social realis=m. Theore in no PoR-

aon wihy thla can't alesc bo done in seng. HEAE'S

™0 THE STATE OF HISSISSIFFI becomsa — in por-
formance — n very moving, an overpowering, a
punshing out form of scoial renlimm,

And what I Lry Eo say to Dhylan — to & lot of
poople — la: why can't you grow as a post with-
in the framswork of social realims? Why can't
Fou develop your eraft, your discipline, in thia
area, 07 The wse of ooa nrt form doss not mxe
cluda anothor. For scample, I've written s paw
gong called CHANEES which is very important to me
becauas it 1a s wvery paracnal and postic scng, But
by writing that song I did not prove to myself that
whnt I waa dolng bafors wss nonzenss — 1t ia just
ancther form, and frankly, a more satlefying form

[Contimisd — }
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parsonnlly — I can nlng CHANGES to opsell mors

than I can the pelitical aongs and geb-zore inténse
foaling cut of it. 8o whan I writs CHANGES and

find it satiafying I say to myself: what have I

dope thnt works =o wall in this song that I ean
npply alss to the songs of soalal reallm? Godng
back to DIplan, I really hope he dosan't bacome

too vislent in putting down hlp former self, be-
cause In the end, I think, that will 1imit hi=s as

8 ¥riter. He will linit his ssepe, I still main-
tnin he gould have gome mush furihor than he did

in the idiocn of accial realism. And even now he

can go back and de 1t, I think that'a what he d4id,
ezzentially, when he wrete TT!S ALL BIGHT HA. In

it ke combined the old Oylan and the new and ft's
ome of his wery best songs beacavse 1t brought to—
gethar the bent elements of the two. Put Dylan

feola that protest denies the assthetde, Thin ia,

of cours=e, an historlenl argument; a clossleal

view of art: that probest denles art by tle mere
fact that wou're protesting. Hewever, I think that
thers con be ssthetle protest. The asthatlc plua
aocinl reallss plus mosic plus a sense of art plus
diasipline plua underptanding where you are at

and trying poraistently to improva Four work.

I nak mypalfd, why doaa an artdst feel impellied to
write about soriety — about what da ﬂq}ir]& L

dnd T look at the Amerlean soclety and I get the
wiaw Lhat America has become quite fat mnd quite
alienated from 1ife and fram o nanms of atmugegle and
from B sense of confllet, I'd 1like to {1lustrate
this nlse by my joumeys to the novwles, Two diys ago
I paw o movie called TO DIE IN HADGID, a documentary
e the Spanish Clwil War. And it's werr strongs --
here I am o cocfortnble middle clsss Jewliah puy ait-
ting there watching moviea frem 19%6 and 1937 u.'n_d
saaing young men voluntaaring for the Intarnational
drigade and poing to fight in Spain and you ses the
pattern emerging from the movie that they'ra just not
going to win., Thay're golng to be fed inta the Ger-
man military machine ns foddsr to test out new weapoms
and they'ra going ta dis, thouwasands and thousanda are
golng ta die snd ‘t.hu:.r'b: gging %o be tortured. And I
glt thare wondering, wguestioning myself all the time:
aould I do that? And I'we got this grest streak of
cowardics in myaelf and I'm most afraid of dying —
and I sit theare wonderdng;, could I? Then I walk out—
side and I po down to the Tillags and I nes peopls
running around with long halr, elimbing on the Bea-
tle-Dylan bandwmgon and I'm atruek with this insredibla
diffarange of the Foung man going 2ff to die in Spzain
and the Foing man growing his hailr long and trying
ta sound like Johm Leanen, It becomes a rewolting
thing. You ses it adda up te this: when wau try Lo
davelop your ssnss of perceptlsn you come Lo the
inevitable view, the world is sbesurd., Whish is es=
aantlelly what Dvlan apys. How can yeu aven think
about 1t] It just can't be poaaible. No smouwnt of
work can aver change the atmirdity.

Thia leads to — and pomchow thla is the thing --
thia &3 what I can't understond as part of = own
payehologlizal make=up, Semething inaides of ne gets
greatiy disturbad nt ssaing thia absurdity, snd this
ns it turns out i prebably the root of my sengn. And
yat I'm totally turned of f — as I have writtsn in re=
oont articlos — by the protedt soogerliting oovesment,
hecnuse it tends ta have too much disrepard for guel-
ity, Thars 1s o further paradox hers, and I'm Srying
to redalve it by thinking and talkling about 1t, Some-
thing in my payche has top feel the responsibility of
whnt poss on in Vist Hom, When we Gowmb Horth Viet Han

I have to be dispasted and repeiled, But [ can alaa

laok nt Viet Mam and laugh, oan make Jokea like it's
a fun war, And lough sbout the napale, I ndeit this —
I do laugh about it, and say, well, it mist be a joke,
it's a0 ridiculoua, I can make jokes abeut it in
what you might aall sick mmor, Bub then I go off and
I write a8 very serlous song nbout §t. In the notes

of my lant regord there wae one very lmportant part
that ELEXTHA cut out — in whish I snid that some

ol thess scogs are g0 intenses that when I'm singing
them on the atage sometimes my view of the abmard
will garry me one abep beyond how avil semething is,
And I fenr that one day I night have to bresk cud
laughing on stage, ELEKTEA was afrnid to print that
becausa thoy thought 1t would burt my image. They
wara worrled about my image. But I sure wiah Sheyid
printed it == well, at leant wa'll get 1t ocub hars

in BROADSIDE. You see, 1t'a 8 paradox inpids gy
head, to laugh At semething and at the some time talkn
it serionsly end desl with it.

Another thing == I can look at Viet Nam and I can
write saongs agalnat it and rodse money, It disturbs me
incredibly, Yat what disturbs pe alse 13 to pick up
The Worker and read about the genealds in Viet Hao be-
cruga I can't leok st 1t that way elther, I acan®t say
that ia genoclde. I ean't look at Lyndon Johnson at
timns as the caricature that ls made of him by the
lelftwing press; because I recognize thet he ia A human
boing with the some ss=nse of bumor, I'm surs, that I
hava, I fael hatd laugh at some of thess things, too,
Or that many times cur wviews would cross. And ss thie
1a the contradiction inslde of mypanlf.

To mom ups. This ia one thing I feel 13 a driving
foree:r that I get ao repellad by certain things ==
ar thay striks pe as funny == or walrd cr strange ==
or ridiculeus — and my responae ccses put in the
form of n song. And thore 1o cne thing that helps
carry ma through: this cloas ldantification with

the problems of the wWworld whers things like Viet Nano
go on. And me I sald beforse, itfe not apnough to
know the werld is sbmird and restrict yourself mera-
17 to podnting out that fact. To me this was the en—
gentlal flaw of the fiftiasn, great parcepilion lending
to insctlon, I thers Lls to be any hops for the
world this psreeption must lead to actlion, In the
gong HY BASK FAGES Dylan laughs st himself as an im-
rotent musketeor fighting falas battles. I often
laugh nt myself In the same way and many times =on-
alder my role cidloulows;, but atill T an ferced to
g0 om, Bugoues tha ugly fagst is ingrained in o mind
that Lf T don't go on the warld will ks 1eft to the
hande of the Hitlers, the MeCarthys and Johnsons. I
don't want te have to read Oylan's works smuggled cut
from priscme. I like to bring in the grest Gresk
writer Keatzonakie %o 1llustrate this polnt. He aays
it da wreng to expect a rewnrd for your struggle. Tha
ravard Lo the oot of atruggle itself; not whnt rou
win, Im other.werda, even though yeu san™t ecpsat to
dafmat the absurdity &f the world you mist make the
atimmpt. That's morslity, theat's religlon. That's
grvs That'as 1life.
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gaured, ——  We =eck no 1:.5..5— der war. ——oo

2+ The treatles were aigned, the country was aplit into sections
But growing numbera of priacns wers built for protection
Aapidly filling with pesple who called for elections
But ploase be roassured, we asok no wider war.
J« Hgo Dinh Dlem wea the puppet whe danced for the power
The hers of hate who gambled on hell for his hour
Father of his country was stamped en the medals we showersead
But please be renssured, we gaek no wider war,
he Mashine gun tullets bocame the blosdy baptizers
And the faleon copters dea't care 4 someone's the wilaer
But the boy in the senop didn't bmow be was killed by advlsers
Go please be rensaured, woe seek no wider war,
Ss And fires were spitting at forests in defoliation
While the people wWere prossed inito camps not called coneentration
And the greater bhe wistory the greater the shame of bhe natian
But please be reassursd, we aesk no wider wer,

B, While we ware watching the prisoncrs wore teated by tortursa
And vieicus and violent gasses maintained the orderc
A# the [inest Wnehington minds found slogans for slaughter
Tt please be reagaured, we asck no wider war.

Te Then over tho border same the Bay of Flgs planes of pearsvasion
A1l remsining hoenor went up in flames of invasicn
gut. the slattersad pchools newer leacned that it's nob escalation
% 8o pleage be reasgured, we seek no wider wWer.
&, And the evil 15 dons in hopes that evil surrondera
Fut the deeds of the dewvil are burned foo doop in the embers
At & world of hunger Lo wvengeance will always remenber
S0 pleawss be reassured, we asel no wider war,
e meek no widor war.
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. ‘I Had to Kill a Woman...” |
“The Lirulerant bad us move out ieward the Seinp” ihe "Mom, | had o kill 8 womamn &ml 6 baky, For the frst 1ime

corporal wrole, "wWe Killed elght Copp samd about 30 pob waw. I Pedt slck to my aleenach, The baby was obout twa mooneibs old”
Anyway we were searching the dead Cong when a wife of the And fnally e reclied this usdisciplined —and undocivinalre

o T was checking ram oul of a cave gnd pleked up & AUk kesine —laEnent:
gun and started fAring at us "I swear o God, this place & worss than Hell. Why must

“T shal her apd =y rifle e oauiomalic e belore T kyusa 19 1 1 kill wyommen aml kids? Who xknows whe's sight? They think
kad vhot obowt =ix rourmds, Four of them hit her aml the others fhey are ?I:l\.'l wi Taink we are, Bath gides are lmslng men. T wish
went In the cave mnd musl have bounged off the rocs wall and b Liesd Lhiz was ouar
hit che balbd. = = -
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KEEP A-INCHING ALONG
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Verses written by
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Bash, little baby, dom't wou cry
Frosdom will come by and By;

It'a only the pain of the fresdom fira
Froedom will oome by and by, Chorug

1 usad to walk with my head
owed doun
Freodom will some by and 'h:,r,
i% thon I heard that Tfreodem
waa comin' 'round,
Freedor Wwill come by and b
Ghoras
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Where D VYa Go
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Worda & Music by 3TANLEY M. JAY

2, Whare do you welk when the one whe you

wilked with
Would wall with ancther, would not walk
alaonm?
Whore do wa go when there's ne one to
talk wikth,
Where do ya go when your love's not your
owni 7
Ho plaze to look when your brain is
B-bustin!
You can't aee the road and you ean't
find the way;
Where do ya go whon your heart atarta
to ruatin' -
Where do ya go Iin the dark of the day?

"in kooping with the traditicn of the folk
poeta, and what the felk poetn are dodng,
1 asked the guestion evervbody ia talldng
about, Their girla left them and they're
all confused. 3o the first thing they do
is get out there and ramblo——and Pasble
and ramble, Zut I mean what happona 11
vou're In gellegs and there's no place to
razbla, You can't really ramble becsuse
Fou lose your tultlon =— you face practi=
cal preblems 1ike this. So, thinking a=
bout thils—deliborating e the mubject —
I came up with this song." - - Stan Jay

CAN'T You HeAR THE BELLS A-RiNGIN'
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Can't you hear the bells g-ringin',
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can't ymy hear the angels singin!
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phatse His Name —

s How whon you see them tombatones busting and the thundsr starts to soll,
When tho blind can zee and the lams shall walk away
We will aing and shout hurrey, thers will be o betisr day,

Singin’

Glary Hallelujah, pralss His Hawa,
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YOU GOT TO WALK
YOU GOT TO WALK
THROUGH THIS OLD WORLD, FRIEND

By KAY COTHRAN
You got to walk through this old werld,
friend,
You ean't walk it by yourself;
Evervbody else has to walk it with you,
You can't walk it by yourself.

You got to face your time of trial,
You ecan't face it by yourself;
Everybedy else has to face it with youj
You can' face it by yourself.

You got to feed your little children,
You can't feed them by yoursell;
Everybody else has to feed them with you,
You can't feed them by yourself.

You got to have your rightful freedem,
You can't have freedom by yourself;
Everybody else has to be free with you,
You ean't have freedom by jyourself.

We got to walk through this old world,
Triend:,

We can't walk it by curselves;

We got to walk in peace together,

We just can't walk it by ourselves.

Copyright 1965 Kay Cothran

Tuna: You Got To Halk That Lonesomes Valley

"I disagree with the criginal words to
this tune. I don't think I have to walk it
by myself; I den't think it's possible or
desirable, I don't lmow just where I'm
beund, but I know I don't want to go alonel
Kay Cothran

et

I BEEN WALKIN® DCAQE THE RAILROAD
By KAY COTHRAN

T been walkin dewn the railroad

To Washington today;

I been walkin down the railroad

Just to find old LBJ.

Will they let me in the White House?
Or will somebody say,

oulre not dressed so very well, boy,
Clean up, come back some day."”

I teen Walkin down the railread
Mot a dollar in my fisty

I been walkin down the railroad,
I'm going to enlist.

Is it going for us or against us?
That'a what I've got to see —-

[Elgt the war _in Viet Nam, friends,
¢ War on Poveriy.

I been walkin down the railread
Readin my welfare check;

I been walkin dewn the railroad

With g chain arcund my neck.

Evary link's another debt,

Though they say the economy is swell.
I am goin mighty hungry

and my job has gone to hell.

I been walkin down the railread

tn my way to the capital town,

I been walkin down the rallroad

Seein jobless men all round.

Seme never made it out of high school,
Some are on the dope and booze;

Sere were born and raised on welfare,
Some just born to lose,

I been walkin down the railrecad

Ta Washington today;

I besn walkin dewn the railread

Just to find old LBEJ.

Maybe he really means to help, friends,

He may find the right plan yet;

But I wouldn't put a dollar on the
chances

If I had one l=ft to bet,

I been walkin dewn the railroad

Through this land of ours;

I been walkin down the railread

And how the future glowers.

I don't want to live on wWelfare;

It's Justice, bovs, or bust,

Though I den't mich believe in
politicians,

Frienda, I believe in us.

Y
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Tune: I Been Workin'! On The Railroad

(Ed, Note: Kay Cothran, althéugh only 18,
has already written well over 100 songs.
1T didn't moke these songs to be held up
as great writing or shining esamples of
snything -- I just want to start scmething
thnt may eventunlly mean a crack in the
wall that keeps people apart." Kay be-
lengs to what might be ealled "the Atlan-
ta School" of topical songwriter-perform-
erd, Some others: Bud Foote, Ernie Marrs,
Fleanor Walden, Chip Baker., Their work ap-
penrs regularly in STRAY NOTES,put out
monthly by the Atlonta Folk Music Society,
P,0.Box 7813, Atlanta, Gn. 3030%.Kay's
fine ballad "Coal In The Stone" is in the
Society's new songbock,.50¢,3ame address).



RECORD REVIEWS
THE SDNGER-3CNG/RITER PROJECT ELEKTRA EXI-2%9

Elektra ocught to get a medsl for this one, They have shown that topical songwriters
de not have te resort to comparing LBJ to [Hitler (however tempting it might be), or
setting libteral editerials to musis word-for-word, or writing obscure pseudodylan
"morschach tests" in order to write effective songs. The four writers represented
here are Richard Farina, Pat Sky, Bruce Murdech, and Dave Cohen (new Dave Bluel}, and
they are about as different as they could possibly be in apite of a seeming similar-
ity. Hichard Farina contributes three songs ("House Un-Amerdican Activity Dream”,
NEirmingham Sunday", and "Sold Maraudsr!) which are among his best topical (as op-
posed to peraonal statemsnt) songs. The drone of the dulsimer in "Bold Marauder" has
an emotional wallop fo it that is hard to describe, The "Dream" compares favorably
with Dylan's best and is in the same "folk-reck” style. (I wonder how leng it will
be until the rér bovs pick up Farina as they have dene with Dylan?) Pat Sky offers
"Tao Many Times", "Talking Seeialiszed Anti-Undertaker Blues" and a repeat from his
earlier album of "Many a Mile." Here he exhibits the fine insight and warm wit that
have sndeared him te audiences everywhere, Fruce !pdoch sounds rather ordinary un-
til one discovers that he i3 seventeem years old. The scngs aren't too smoecth, and
the accompaniments tend to sound like oach other. Howsver, I think it is a aafe
bet that cne can expect better things soon from this performer. A song like "Fare-
well, My Friend” portends the arrival of a fine talent. Dave Cohen could be per-
forming traditional tlues, judging from the sound of his songs, but there is a sort
of indefinable quality which brands them as the werk of a talented writer. A song
like "I Like To Sleep Late In The Morning" is Just what it gounds like-- a happy
statement of freedom. Cohen is fun te listen to and mekes a strong peint in faver
of staying alive, Liner notes by Josh Dunsen and Richard Farina are informatlve and
T 1iked especially Farina's point about much of the present topical seng flood being
influenced by Oylah — = = = Thomazl , . EQAMD 0. WARD
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FINE TIMES AT CUR HOUSE {Indians fisld recordings) FOLKUAYS FS 3809

This is undeubtedly one of the finest albums to come frem Folkways in the last few
vears. The musie is exeellent, the notes are informative, and the Jacket wins the
Brondside Award for "most beautiful, tasteful cover", That is primarily because of
Art Rosenbaum's wenderful sketch and the spartan use of printing. The music con-
gists of field recerdings made in the Hoosier state by Art Rosenbaum and Pat Dun-
ford. It is mainly fiddle msic and traditionsl singling. The best perfermances are
by a truly great fiddler, John W. Summers ("Un-named Tuns", "Rye Straw", and Sher-
man's Retrent). Mr. Summers deserves an album of his own, The singing is of a high
standard; hewsver, one could not help wishing that Vern Smelser had sung "Young
Charlotte" unaccompanied, That track shews how a guitar cnn inhibdt a traditional
singer, On the whole the album demonstrates the varded, rich musical traditions of
Indiana, An execellent recerd]

HCBART SMITH FOLE-LEGACY F3SA 17

When Hobort Smith disd last year America lost ene of its finest traditlonal artlste,
Fluent on banjo,guitar, fiddls,pianc and with a fine voice, Hoble mnde wonderful mu-
sie almest all his life. This album is mere than a great tribute to Hobart Smith
and his musicianship; it is aimply a great album by any standards. Excellant notes
by Gecrge Armstrong and Hoble, himself, Belongs in any collectionl

BED ON THE FLOOR WOODY GUTHRIE  VERVE-FOLEMAYS FV/FVS 9007

This record could apbly be ealled "the worat of Woody". The songs are,for the most
part,good; some, 1like "Slip Knet", are great. However, the recording 1s technieally
go bad it is difficult to listen to the songs, let alone appreciate them. This re-
cord should be listensd to only by people who know how good Woody can be when ra-

gorded well
z PR O B I A R STU COHER




Ghagda for Mark Spoelstra's .WHITE WINGED D‘%;TE (B'side #62)
Fino 3rd : b Flno 3rd
I can play this guitar, I can sing a few notes, I'm cld anﬂu,gh now in this country to

c
}rute, 8o I wrote me a Eﬂmg Thout th%. White Winged Dove & a F’n;:.-' gun for Christmas in
CHO: B B
place of luv&.[}DJust a toy, ju;t, a toy, Jjust a toy. Just a toy, jJust a toy, just a
B

¢ Flrno 3rd)
toy =—— A real one, a steel one -- Just a toy.

NOTES: BILL ELLIOTT and DAVE SEAR will appenr at a TWILIGHT HOOT in N.Y.C.'s TN
HALL,5:30 P¥ Fri.,Oct.22.Tickets at TOWN HALL,113 W.idrd St.at box office or by mail.
$1.80 to $3.45... A singing tribute to the late BILL OLIVER Cct.22 at the FIRST UNI-
TaRTAN CHURH,Los .ngeles, 2936 W, 8th 5t.M.C. will be VERN PARTLOW ,author of "0ld Man
Atom", Spanish Civil War veteran BJRT VON DER SCHELLING and FRANK HAMILTON also to
appeAr... The photo of PHIL OCHS on the front cover of this lssus is by DIANA DAVIES
vee TOM PAXTON'S 2nd LP has been released by ELEXTRA ("Ain't That Mews"FXL 2%8). Be-
aides the title scng,other sengs on TOM'S new album that have been in BROADSIDE:'"We
Didn't Enow", "Lynden Johnson Told The Natiem", "The Willing Conscript", "Goodman,
Schwerner .nd Chaney", "Bottle Of Wine", "Georgie On The Freeway"... VANGUARD is to
relenss JULIUS LESTER'S firat [P this month (titled: Julius Lester VES 9199). Half
traditional material,half JULIUS' own songS... The SING IN FOR PEACE in New York
lagt month filled Carnegle Hnll... KALIEDOSCOPE,the new mimsographed magazine, has
put out 2 issues and is readying a 3rd, Welcomes poetry and songs.Write to PETER V.B.
MAY III,1926 Shamokin St., Pittsburgh,Pa,15203... Sent to BROADSIDE: 2 neW song on
Pope Paul's recent visit to N,Y.,title using the Pope's own words at the U.N.:"NO
MORE WAR,NEVER AGAIN!"Pope Paul may just have in his own hands the power to end war
forever,if he put this power to practical use, The Oatholie Church has some 500,000,
000 members,If the Omrech was to rule they could not bear arms or participnte in war
or war endeavors in any way whatsosver that just might swing the balance toward ever-
1asting world pesce, This indsed would be a great gift to the FRINGE OF FEACE. . Wa
disagree with Folksinger THEQ BIKEL who rencunced ARTHUR MILIFR'S refusal te attend
LEJ'S ceremony of signing the arts (and humanitiss yetl) bill beenuse he, MILLER,op-
posed LBJ'S war policy in Viet Nam. BIEEL saw no sonnecticn between the twe, Yot the
asme TV news show where he spoke showed weeping Vistnamese mothers and children in a
village over-run by American marines... Itallans forgnve Mussolini many crimes be-
cauge he made the trains run on time,Hitler beeause he put the unemployed to work,
{Including unemployed artists who,as it turmed out, wound up creating fancy swas-
tikas be raise on coneentration camps and city halls of enslaved eountries),..lihen
war's end sxposed the ghastly horrors cormitted by the Nazis many Germans begon a
whining chorus of: "WE DIDN'T KMOW"{see TOM P.XTON'S song in B'Side #62). We imeri-
cans wWon't have that excusze, We do know... BROADSIDE will be gtudisd sericusly by
acholars a hundred years from now locking for how things really were in the 1960's,
They'1l get preciocus 1llttle help from, say, the tapss of the billion-dollar Am-
erican TV industry, This fall, TV has sunk en toto to an abysmal low alomost 1008
detached from reality, There is even a thing portraying a Nagi run priscner-of-war
camp as a place of hilaricus fun and laughter. Next sensen the producer undoubtedly
will move his cast to a Hasdi concentration camp for scme simply side-splitting epl-
godeg. .a A top executive of one of our biggest TV networks said it,at a top lovel
meeting of the network's big brass, He sat silent while one vige-president after a-
nother made pious speaches about TV's "obligation to the public", it's "duty %o
raise the cultural level of the nationn,st cetera, When thase ecats finished he rose
and said: "Men, televislon exists for ocne purpese only —— and that's to blow scme
sunshine up the asa of the American people,” P 4
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EROADSIDE, 215 West 98 S5t.,New York,N.Y.10025, i1l contents copyright 1965 by BROMD-
SIDE Magazine. National Topieal Seng Menthly. Editeor: 5is Cunningham; Contr.Ed's:
Len Chandler,Gil Turner,Phil Ocha,Peter La Farge,Juliua Loster,Paul Wolfe,Eric /in-
dersen,Josh Dunson,Gordon Friesenj advisor: Pete Sceger. Rates: One-year subscript-
ion...85. Back coples #'s 1 thru 50.,,.$12. BROADSIDE Songbook Vol.l (74 songs re-
printed from mogazine... $2.60, | _ _ L. - - - -
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