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War and Musiec

By BILLY EDD WHEELER

Once I thought -- And I thought —-

Singing is for sitting Battles do not come from

n a limb Overstuffed chairs

Or in dust of road edge. In the clean ordered tower.
And I thought — But I think I hear —

Songs do not come from Songs blaating as pointed hail
Gasping throats From gentle clouds.

In air astride tolling wings. Crow calls crash my ears.

Cnee I thought —- T think I seea --

Fighting is for standing Wars waging from poet's desk and
Cn planted feet Chair. PFighting and

Nimble behind solid shields. Muaie from everywhers.

Copyright 1965 by Billy Edd Wheeler
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Genteel Poverty

Words & Music: JOHN DAVID LAMB
€ 194 John David Lamb

In=scueiant
J}
e by on

P e e

| | | i_L

.q:,____r.r 'I_p__'_"-_ -

7 11 i i T _Ef'—l—
= = = = 7 F —d

-_

— 17

Gra.n dad-dy was a teacher and Dad- WAR 0N LGB  we
g LA lived on tu- na cas- &
Eﬂ_ I've bacome & teacher and joined the N 2 A; " 19 pa- yar dresm of striking E-g%"‘ -
d .i; F I I i B - —
_‘ q L . --—' - !——t——rl' r r :.. 1 |

w LR
atae ta - :I'.u staw, (ur”

ahoss a.rd 800

b—1.. "
e

wars full of holeas, thare wera p.;t.q!u:: on our knses,

little raispe in pay. I'11 al-waye trust the =chooel board, they will look  af-t H ma,
%ﬁ:;%—_ﬁgl_ { L — ! FI e — | i +; : ¢ '.f-—r—l—
EEL;.F _"_L_?L tu;h .f::'r_ love 1:.5:;_1." ; .‘d e i ¢ ; '
£ an Ty-one A - graaa, o _
A EM‘- t_la.kl 5 as-  cond )o to fesd my f :L B e Eﬂiﬂ.-n:i [ tuul[ﬂ ] var - Ly,
= " 320 —  Em— ~crrman p.. — S
’3:4:_-%!_24“':'#. = is =g
— —
that is the 1ife for me; Momey's bub an in";u?l.t- arﬁ & marn, [1.-,1;.] [f wou want to 'L'na
{omd) I'we had sav- en vears chf
T T
e S E"L‘]I i~-~~..--"-H o= . 1:,;_-“! i'r-_' 1_...-----I -y i
if_;.‘_ P v rm—— | l______n_,._|_' S " — — e —
r‘-'.'lﬁ.-a.r julut. for-get  A-bout the del- lar, ?uut. rF
Bt - Sl s - ¥ B
{:i:!'l_'l.ﬂgﬁ’ gnd po—quired a let of knwled,ge, and I'q Just. a s Tos-slon, &l &
X o
ﬁ‘.;i;i — = H {#411 cheruses 3. The ¥EA is careful te keep its image bright,
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[about myx family)

1, Just lock at Union workers, thay wear Their
eollars nlue
Althouglh they msake more money than na class-—
room Leachers dog
think how you're respecled for waar-ing
collars white,
youlll enjoy your tune casaarele again
tonlght.
@: seaad dom't pare L I'm neglested
Just as long as I'm respectod
find I'm juat too darmed professional to
carel {about what I eat)
Lo The NEA will welcome any teacher who ls white,

Integration cannot be acccmplished overnlignt:
They let bthe colored puople form chaplers
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And

o

3o ovan though you've paid Four dusa
and think you're net alona,
If you get inte troubles, you are atrictly

on your owW.

Chos lontt fopgot our reputation
To uphold the administration
hnd welrs Just too damned professionnl to

care! (nbout ncademis Freedom)

S0 Join the NEA, boya, like
wyou Lo,

And nover atop to sak them what they plan to
do far you;

But Af you get in trouble, just take a tip
Troe: me,

fAnd you will take your grievance o the good
old AFT!
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of their own, Ghaod .They can starve uwa & mistrent us
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At the thought of segregation o = . -l Seattle Fedoration of
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A worker woltd resd o oeara
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Some of thoas whe Jiesenbed
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It's on-ly & war, an-other war, For-get 1t, -— Thay come a-round,
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lonely ob = jJector de-servea the fist, Cause he makes wou  think of the cesuel-ty list,
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Who wants to think! It's time for 8 drink — For— get it.

In &nalther dells province Lhess
i B waman whn hig Bobth arma
burned off by nagsiim and hes eye-
234 %5 badly bormed that ahe can-
| net close them. When it is tlme foo
her to sleep her familly puis a
blan=el over ke head.

The woman 2ad tws of her chils
dre killed In the eie atriee which
misimed hier ISt Aprik and she saw
tive other ¢xdldren die. Bhe was
nuile ddepazsionsle when ahe Lol
sn Ameriesn Umare chilaren were
Killial Brenins the chifogs e nnt
hkYe & hosch expesiezad a=d do
nal Xnow [Bew ta lie down belingd
the peddy dlkes.” . . .

By JAMES RESTON

RAIGON, &Hepl. 2 — Thers
comes A Lme = every war when
e bend Lo boecomae Indefforenl
En hiimazs sallerne, oven to un-
HeceRsary hnita by, and we may
be repeXing Lhat [winl in ¥iels
nam.
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’ erasing. Ameriian - asuklcy
NELs arm growing, ard Lhe noxk
| fAfeen or twenty days of had
weliner will probably e morm
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LYNDON Jounson 42&1: ’ﬁfE Nation

Words & Musie by TOM PAXTON .
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gat n letter from L.B.J., It eald,"This wyour lucky day,It's to put your kKhak- 1 trous-arp
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We are sending you to Vi-et- nam,” And Lyndon Jolmacn told nation,"Have oo fear n.f u-cn-lnt.iun,
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I am treying w';rym- to pleass, The' isn't really war,We're sending fifty thous- and sors to
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help save Vi-ot- nam [rom '.I"i'-et.-m?_- T

I jumped off the old troop ahip,

I sank in wud wp to say hilg,
it cussed untll tho ecaplain called we down,

P ower aind how harcd 168 radining
NEW YORK TIMES., AUGUST 27, 1955, Naver aining,

Draft orils hpve more thxn The Izcrease i=n denft calls

Think of all the grownd woe're gaining,

doubled i= recenl mofilks Lo pro- kas pluced 4 slraln oh soong . b aless one s8tap ouiziile ol town,™
virle the manpower for the 2400 deaft boazds, which have Tound Juisl don't tak - |
00-150z IncTease in the milltary| thessselyes  forced &n dndust (Cha.)

garvices orderisd b Lhe Admig- I yesEger add Jounger men
{mi=atlan earller this onth inl © In August, for exsmple. {he

rg 5 r L 1 iy 3
ponnection with s Vebnum| average mdnction age fell o) Every ulght the local gentry
reals, b gost low 3, IL iz expecbed i KR .

From & monthly level of from) that the average will shortly Slip out puAt the elecping scutry
8000 10 E00} men dedt caltal fall Lo 30, with T-year-olds be- . i
h:\.w- |]_ ~=ied En 17,000 15 Aug-| ing calied in ssme areas They =0 out to join the ald Voo,

4TA00 Har Septembar And

aam ter Chknizer, In their mightly little dramsas,

They put on their black poajaman

And coue lobbing wortar shells at.me.
{Cho.)

e go fround in helicoptors

Lite o bundh of Lipg grasshoppercs

[earohiiong rfor the Viat Cong in valu.

They laeft &2 note thod dhey bad gone,

They had Lo ged back Lo Baifaon,

Their sovelrnment positions to waintoin,
(Cho.)

Well, here T ait in Lhis rice paidy

wopdering aboentd Hiz Daddy,

gd [ koow that Lyndon Loves o Ao

Yot how sadly T rewmambir

Way hacl ymuler in Novewher

Whessn lee ameid I'd uewver live to go,
(Cho.)
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Te tell him my man Will-ie was be- having like a beast. (To CHOD)

1.

He gave me such a terrible row my ayns wers But now I've lost the notion for we're running

Filled wi tears

short o' namas

liow long have you been wed, says he, says I, Though Willle he would welecoms mors == halm

thim smeven yeara

Saye he, you'd better give over all wour
evil sinful tricks

fond o' having wemns, (Chao.
L

You'we been married ssven years and you'wve How they're talking o' the pill, they've filled

only got the Hl.‘l:i {Cho.

my heart wl hopa
I'm pitting here and wniting oo & slgnal fras

Now §:n coming up for forty, in my faith 4 m:h:li:fm i oy L
¥a aye been true noma 1 fLaem B
The very last tims I tallied them I counted 1 hope we han the Pope's OE bafore my man
twenty-two comes In. (Cho.

Dives AND LazARUS Words & Musto by T

Sure 1's pad your baby died,

e ; don't you have the dola?
Rect™ o —l = & £ ,.——1; ,--"'"] You should learmn to live on air
T —— = ——] { practice birth conmtrol.
Dives sat in the Hilton Grill, J.ral‘ad rer a t.wn-pnuna I'm not greedy, I'm not bad,
(Faster, Tazzy) H_v'rI don't eat for me
- 1
: - . B : ':- pot bally's working
5 s '-'L' 5 5— — | F I-' r"‘_'.f—izﬁ".:fzqz for our Free Economy.
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steak, When he ssy that La-zamus sitting at the zate., Oh  Like that Butworm on the leaf

I'm godng to have ak
HO : ;| X my mna
e 'i e —— —= £ p Eat that asurplus day by day
— s — Tttt oo F FF 1 wntil my heart attack.
- P AT — _
ungry men, g a-Wsy from me, fet back £fm my ﬁm:-.r'. Li:-ﬁﬂslmﬂ:mmﬁ o
e P ¥ 37-1 ﬁ -
—H r -I-:g,p & ‘I}—i——]_l__:]— —-5‘ E_ } Tou're going to die of mmger,
S iy A e S *_Et man, but I'm going to die
___L::_L‘rj : ¥ of food,

Cemn "t you 5‘.'39 've ponpan-y? Never come hers n-::n BOPe N0 BOPe g 1. reure are i
W —} B gone, 80 the stories tell -
——————F g | ﬂl__ﬂ: @ 1965 Alex Comfort ——— Lazarus went Comsunist
= x = — i ——— but Dives fried in Hell....

Nevar come hepe ng cora |l
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i ¢hall go unbounded

Words & Music: ERIC ANDERSEN
1955 Deep Pork Musie
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Iehr—— mge in your pria — o Your chaina how they cling how they
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clang, ike fing - eras reaching through the dark - neas
£ Am Pm el ¢,
¥ | i o ¥ i — —————— |
e e o i T T —
_‘_Lt'_h A o P — 5-"'.“_‘_'___,_ |
ipfdng on the bars in waling Tag, I —— would ;
L.‘.’. < F - Hiw , D =T B
e e e
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on—- 1y like to help WL, Thnt is  all nnd nothing mors Bok
D¢ F C. F [ o0 \ F-
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I — will go un = bound = ad Standing mtalde of your doop.—

You dom't hnve Lo bend for me l."I I'm only Hatq':.ing bt I wilill not hlams
Ne, wouw dan't have to send for me / My ayes will enly mirrer out your nane
I would only like to show wout.../ That is all and nothing oore
But I will go unbounded /' Locking oubaide your door,

You do what you have te do [/ Right or wrong, wesk or atrong

And if you see me by the cronmaroada / Remembor mo before passing on
I would only like to teoll you... S That is all and nothing more
But I will go unbounded / Listening outaide of your door,

Toa, T ase in wour priscns / Your chafins how they clasmer, how they clang
Like fingers reaching through the darkness [/ Gripplng on the bars In vain
Tea, T would only like to kmow you... / Thot is all and nothing mora

But I will go unbounded [/ Waiting outaide of wour door.
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[ Had Fo Stand _and Stare o o, G pi =i

(Len capoes on the Lth fret}

T for one could never have baan fraa,

1 e e 1 pould never have been Tras

—&:‘:Z =5 ! = E' o T---'b = _'I':. ' E_FE[- 12 you'd not broke the chains that bound
! v = old lonliness So me,

! 1 saw you and 1 ﬂh’d to atand Bnd stipe’ — The ehains that bound old lenmlineas to me.
;ﬁ'—l—;f—i ey P'-mi .E":‘- — | | |—4—+7 They tell me that wa -ever can go heme
— - "le o b ] A ele —a—#1 That we never can go heae;

—  — o = il —— 1 1t i only Wwhean 1= with you that I know

I Just had to  stand and atare. My eyes had turned I'm nol alons,

Bm for 2 % When I'm with you I bmow I'zm not alonas.

g o y - § 1 I el =

- —f——r_J__;__..':_ [ —— I'm writing down the letters of your name

= -. 1 | '_:_ ——— e 1 am writing the lettera of your name

fin-gers, and wers tangled in your hair, my eyea — [hére are things I want to tell you and

= to wake yvou'd ba a shama
r&:' | | F' 1 | ! . | = L= ,E'r - ‘I:J bl S0 I'm writing down the lebbers of wour nama.
eyt T =1
_;r—'—--‘i---— _'E}.,___, LE— T e g P thinking of tha shild you'll scee day bear
— AT ta.nglaa"'i— in your hair, —— Thinking of the shild you'll baar;

iL'11 h ingis & the
Your volea I know would call the morning dowe D.fl:!:: :E:ftl“ \‘P]:l :;;Nmu AL A
Your volee would call the morning dova The child and the love that wa will share.
When talking in a whisper in tho afterglow of love -
Your velce in the afterglow of love. (Raprat 1st verse) mogancins  #62



WHITE wWINGED DOVE

I 1 —

Words and Music by
HARK SPOELSTRA
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g I can play this geitar, I can aing a few
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noteaa, I'® old &= nough now in thia
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counbry %o wote ap I wrobe me a song  "boub the White Winged Dowe end a toy gun  for

g : EQ.{after verse 3 _&nd at end) B —
R e b ) T
—— Ep._‘_-:gdﬂ.i:u:bim#:":’l:;— x < =
T —a
Christ-mas in plaze of love, Just a toy; Just a toy, dJust a toy, Just &
- SR o BN = — _..F—n : ) , I
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toy, Just a toy, Jjuat a toy, — a real — one, a steel ocne. —  Juat & toy. —

I hear ghildren yell with their hends oo & gun

I'm better than you are "cause I gob onm...

My playmates respeéct mo, my Mom—y does too

Canse she bought it for me to shoot whenaver
I zhoose.

Sometimes I wish thia gun it was roesl

But I can pretend that it's made out of steal.
Bullets and powder and a trigger to pull,

Then I'd be grown-up like the rest of the world. CHOD.

When I grow up it will be okay

To join the army and to vols acmeday

Like my Mommy, my country will glve me & gun

To use Llke I did =y old toy one.

Nobody is born with the urge to kill

You learn it ss you live and you live as you will

o buy your kide 8 toy gun o they will heve the right
To kill mankind 1ike a dove's last filight.

The bleod af this world is mixed with tears,

Guna hawe besn arcund for hmdreds of years.

If that's the way you want it then that's the
way 1t i=a

iCausa tho world is what you make 1t and we
made it blood med.

Daddy, oh Deddy, buy me some love,

1 drasmed last night I killed s White Winged
Dove.

Everybody was dead except for thres things —-

Ma, my gun and the dog-gone dream,

In my dream the dove, she tried to fly,

My toy gun killed her and I watched her die.

Theri the wind sang soft like a tear [rom
nbove

Your Daddy cannot buy back the Wnite Winged
Dova, CHO.

Copyright 15965 by Nina Music,
a diwvision of The Dyna Corp.
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Danang, sald: Tin
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Lssne, you've gt i #art andn
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WOHDS and MUSIC by TOM PALTON
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Wa didn't know", sald the bourg-p-meister, "A- bout the camps on the edgn of town,
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rattled through, But what did you B_E-_ pect me  to  do¥" We did-n't
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What l:l:ﬂ:-ld we .Fi do ¥ It was a ter=rible shams But we can't bear ths blame,
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e didntt now, zaid the congregation
Singing 8 hymn in thedr church of white
"The Press was full of lias abaut us,
Preacher told wa we were right.

The outelde agitators came,

':'.'u.*_v tarned mome clurches and put Lhe blanme
Cn degent scuthern pecple'sa nanas,

Te #et cur colored people aflans

And mavte some of our boys gobl hob

And o couple of pigrera and reda got ahot.
They ahould have stayed whare thay belong
And preacher would've told us LT we'd done wronmg !

(Zho. )

da didn't know", said the puzeled voter,
Watshlng the President on TV
"l guoss wo've pot to drop thoss bomba
If wo're gonna keep South Asln free.
The President's sueh o peaceful man,
I guesa he'es got soma kind of plan,
They aay we're torturing prisoners of War,
But I den't belleva that stuff no mors,
Tr.'lrtu.rin_g prisoners in & communiat Famn
and you can ot Shey're daing the same
I wish this War was over nnd through,
thit what do you expect me to do?

{Cho, )
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The phetograph of UE me
mman humisy L0 dwslliors in a
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The Ballad of LBI  “-jprikqirmns
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i OR,"a fella ran for pres—i-dent Back in six-ty four, 3Jaid 4to all the peo-ple "I don't
Z. Tha people rose up ear- 1y n e- lectimﬁdllay, gwallowed dewn their break-fast,

e e f-ﬂ*—!——r:”:*—f‘ﬁ—!“?ﬁ e e e — E e
= = e = — e e =
-
want no bigtgnr Ha.rl" Halsed his eyos to heav- en, B;ﬁeﬂ us to  be- liove that his
haagtened on 1y way Went wight to the ,:-n:lmr p?..a.n:a, Filled it to the door, Vo-tinm?

T | - - - —
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wold was pur- est gold snd he never would acaiva. EC 1}; L. B. Jl::-rmuun, ain't you F;cnt. no uh.u-_.a‘}

E

L,ircr the man who'd ne- wor aa-ca-late the warl A~ A {;,]g
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- ! i 1 . L] .-II IH"'| 1 r 1 T . ] = 4 13 | L ! S I w
L e e S e o = i BT e s

= — — — = I | =

L. B. Jebnson, ain't you got no shame! Poor Mister Johnson, time he folt a little shame, O

£y el F . :
T ] | y 3. When ha got elscted / His memory it fled,

=it i gl B il g B
out on his ans a his a A
shamel Shame!  Shamel Laft it dead and bleedin' / Like & butchersd-up bird. (Cho.)
L.Then out sams the tom-toms L+S0 the war got uglier b 4nd so our paaceful lsadar
And they bagan to beat, Fakery filled the air, Has got a real big war,
COver at the Pentagon Havy sank some 1ittle boats ind every time he mentiona poace
They turned on the heat. That waren't aven thara. His bombera atart to roar.
Said that we were threstensd, They loaded up the bombara It'm & war on truth and decency
We were held at bay For reascns that werse odd, Just to save somabody's face
By a ravished little nation Women and ehildren slaughtered Tt'm a war that sould be fatal
Ten thousand miles away. (Cho. In the name of God. (Cho. To the human rase. (Cho, Laat

time, repeat "0 Shame,"etc.)

Words & Music by MORTIMEE FRANEEL

MecGEOROGIE, McPORGIE
& 1965 Mortimer Frankel

i - 1% i | o
R '—,T—-'—-%:F—r—lﬂ =1 == L.MeGeorgie McPorgle MoPuddin'
- =!?IlL 4 AT and Pis
H{:-Gﬂé'::'ji.d He-Forgis Mo-Puddin' & Piu Flased good beok and Tha world's gone erazy-—can
5t aaid Fou tell us why?
_.ﬂ'___E'__. = (& — e S Should & student, & scholar
1 ; 2 e ——7 = devote all his breath
: F = !___J;'ﬂ —L—_L_{ 4 # — To preachin' for war and
"I'd nevor 1iel® Sald "Monday is Friday and pur-ple 1z brown, And rootin' for death?
P, K T (Opticnal: Repeat lst verns)
£ L L
__.'_.;—f-——f_r‘g_:'_# - E
a =¥

L
right aide ap 3ia Ilke wup-side downl®

2. MeCGaorgle MePForgie MePuddin' McPie
Said, "Ain't it sad gll those folks got to dis®
Sald, "We'll protect those poor kids and their

Moaa ,
Cover 'em up with our napalm bombsl®

3+ McGworgie MoPorgls HoPuddin' HePils
Thinksa the best rule in an eye for an aya. )
Melondon, MeDean, O HeoBob HacHammary P
hra you bent on Victory er Hari-Karl. BROADSIDE #6E




{Ed. Hote:Frotest nongs
have long flowrdlahed
in folk, blues, aod
counbry & western mu-
ala, How they are ap-
pearing in the rook-
and=roll field, BRAOAD=
SIDE presents some of
the comment on this
new development from
the presa and from
its own contributora.
First is an articla,
fRack and Roll=Follk
Huaic of the Teen-
agora®™ by Halph J.
Gleason in the Aug.
B,1965; Zan Francioco
Ehrmiclu,}

AST weeknnd down ot ibe

Dig Sur Het Springs Faolk
Mugic Feslival, =ioger Joan
Baez waa nsked the gquestion
directly: "Iz rock nnd roll
folk moxle?" And she an-
gwored with a fai unequlve
cal Yo"

Five yonzs ape when Alan
Lomax was oné of the pariic-
ipanta in the Berkelay Folk
Festlval the same question
was asked from the nudietioe,
He said, kol jokingly, “Dea't
bring THAT ug.”

Well, it's been brought up
and Hme nnd  histery are’
making ibe answer plain

% aed Toll, Le., the beat of
the pop mosic Top &0 discs,
constitutes the coobemporary
tolk mumle of America, hut
more than that, it constitubes
tlis eshtemporary folk music
of 1he world's teen-ngora.

Ay we lve In a world ibat
Iz more and moce a tecn-
nger’s world, ard aa the teeo.
agers bocome more ad
more afffuenl, Infellizent and
hip, this muste s hecoming
iheir music, in Trelood os
well ax Hong Kong amed in
Fenngylvania az well as Po
tand. Ses 1he 1ksts of beat =ell-
Ing dises in Gillboand from
countries arcund the world
The Supremes, The Beatles,
Bob Dylan and the rest are
the yoice of the tecn-ager av-
oF ¥ e,

Eheeriged Audhariiy

Now there 13 litle sense in
adopting the atlitude of Allar
Sherman's funoy parcdy oo
“Downtown,” "Mezi week
your modlwer &nd 1 will take
the esr and we'll go down-
town and we'll dance the tan-
go and the wallz and the fox-
trob 1™ That oy of culraged
porental autherity ia being
Beard im mere thon ons form
—in the Beckoley and the Sl
ma &ourts, mowspaper editos
rinle and stalements by jgov-
ernocs and other public offi-
cinkr.

orwewer, youlh will bave'
ita way, a3 history has
shown, And right oow, voull
I buslly furming the joke
boxes and the 45 rpm discs
o Ehe LPs of the popalar
maEie buainess-into & kind of
protest.

The twin fhemses, it sirikes
me, &re exemplilicd by The
Beatles snd Bob Diylnn, The
Bealles are, whan all i3 gakd
aml dopd, & COANNE, TRZIOE.
rintous prodest in favor of 1ife
and love apd Isughies and
the thrill of MHving aml
againat and pom-
poalty and falschood. Diylan
wearg mose then ooe bal bat
the two which have had the
biggest edfect on popular mi-
go are hiz feenage probest
genNgs such az “Hablerrd-
pean  Homesick BEluea”
witich, hasicofly, says thal
pocledy will blamae the kids e
matter what really kappened,
gnd his Lyric songs of oliefa-
tion with their great poetic
Imagery.

Follpwing in the path of the
Beatkes and iheir pefreshing
konesty feompictely  misan-
deratoml &35 dL-:hanemE:.' th.
el musieal te at the re-
cent ﬂamlﬁmr are The
Rolling Stoces with thelr cur-
rent protest agninat sdverts-
ing douhbe talk, and the Ploy.
boy tease *'Satisfacton'; the
Avimals (thelr new hBit la
e Got To Get Out of Thie
Pince™) and Them, witl the
realty moving “Here Comes
the Might™

Inter farenoe

There pre npeveral things
which inberfere with adalt ap-
preciation of the music. The
Orst ks thot the kida love KL
The second 8 the elothes,
which sets up a visual barrier
to bearingE, if you follve o
Thepn there's fhe dancing,
which poed Allen Giinsher |l ré-
fers to aa o revolation of the
payche acd a diseovery of the
baoedy pntithetical to 1he Prot-
retant prudecy which dogs
thiks edture. Then bere [5 the
pound ilsell, with the rever-
berating glectrie guitars and
the yelling and scresming of
the sudienoe,

In n way thie #irlkes me as
rofleciing the sound of md-
ern sociely, Efregways and
jets, -and the songs Ahem-
pelvep, Hifle {hres and foar
mirmte sospensions of dishe-
lief. As Johm Sebastian's
great new song, Yo You Be-
lieve in Maphe'™ (by The Love
En* Spoonful) says "Delieve
in the magks (of the muslc),
it can sef you -

Many oibwr Top 40 hifs of
recent wears have expresssd
things deep In the emotions
of the woung world Toke
“Fat Rzee," which, an Tom
Donghue and Bob Mitchel
point cut i their news Lelier

Tempo, has & Hre “You've
got o fight from aibe to fve
in this steel and concrete jon-
gle, vou got to fight to siay
mlive . . . s a ral cace."
And, as lmy aloo mentlen,
tharae's * it Cilx™ Dy
Eobby Hares with "Hy day 1
make  the ears, by oight 1
make the bars” ol W men-
tico Roger Milker's “Ring of
the Hopd™ ["Tleoms o 50
cends, Do fofe, Do cabts, Do
meis'"), and the song of frus-
trotion, "“On Hroadway.'
[“But when wyou're walkin®
down the skrest and you aln's
bad emnugh to cof the glit-
ter'll die off and you're ne
whers"” Mol th mention the
senreh for Iedividualily is the
cily, “Up on the Rood,™ or the
urban recewnl sonE, My
Elock."

Rehind the Dhroarm

What these songs  are
dning, it seems 1o me, s
speaking of the realibes be-
nird the Ameriean deearn, at-
incking ihe sterectype of the
Armertcan Drenm World of
Suwoppes,

Right now Barry MeGualra,

fertnerly of the New Christy
Minstrels, has a sonp ealled
“Eve of Destructea™ . . .
“There's oo runnin’ WAy . . .
I 1k Button I8 pashed, there's
no one tn sove with the wopid
o grave™ . .. “you may leave
here for four doys I8 apace
but’ whesr you refurn it's the
ggpne old place'™ asd *'“the
Jordan rises, the harge's
Ooating,” It ends with the
line, “And you dom’t believe
wi'rs of the ove of destruc-

tiom.™

Diylan's songs of been-age
sljenaton, doss in A sort of
daylbletime talking hlues
nave apened the door foe oth-
ers In & similar vein, BDarry
MeGulre’s “'Eve of Destrue-
ton'™ is ool urredaied to the
DiFlan atyle and Mimi and
Irchk Farinz's now
‘“me Wiy Tickel," "“The
Sell-oul AFitation Walix' and
“House UneAmerican Blues
Aclivity Dream" are o the
SAMA FonOe.

Colin MaocInnes™ remarka-
hie prophecy of the teeosagde
wirld, *Absolute Beginners,”
snifd half-a<dezen years age:
“11's anly you adall members
who wasl 0 destroy oo
angther, Mo ooe in the warld
undier 20 Bx interested in %Ja:tl
bemb of ope
hit .. ._\'Uﬁﬂ’i have 1o
travel & know what it's ke
tn be voung any Hme, any
where . . . youlh ig istermon-
tional, just lke old ofe [
We're hoth very fond of e

I submit that the ieen-ag-
ere, and their muasic, sre tel
ing s adult numbers sobe-

{hing. We ouphi lo lisen.

ArOADSIDE

And here is an excerpt
from an artisls by
Robert Shelton In tha
huge 11, 1955, iasus
of the Mew York Times:

More L5 happenlag in reck
rell than thoest whn do net aps
Preciie UL ""H:"-: surpect, Peps
Baps ol -:'rl:n:-.i.lrnnlna i Lhe
PMECEENLE of more makningiul
iyrice, kag o poiel of altnck for
hostlle crizbes,

Althgisgh mot yel refeciod in,
Beatles recoady, tsere are maore|
arel mare “Edsaage songs”oin
el 'nCorall, A Biw recording
by Lhe Britlsl proup the Azi-
mils ie a camen dascribing ss-
cikl éntrapment and kope fos
relclse  frem the fediom  of|
meaningtess werks |
in thin Sirly ofd pan of & |
WEara {he wis reluss io l."_"l:lcﬁLT |
I:'\-nclp;lln‘;a-!'. ma it R B s IS
Hy 202 girl, yoa're 85 YoEng and|

Ir*_':lt:.' and oda thing I k=aw ill
'!l'lrl.l'-l;l: gorea dle befdres woer Lisie|

1 dur. |

IE:lr my EnddyF in Dad a-dyin', scel

Eig Eudr furnin® gy,

I111'| been, warkin® asd slavin' his|
1] ALY, 1
I k=ow, his's besn woohkin'—yaah,
Everd=y
Blaves' hin Efe away. Ho's been
wopaiat, warkin', weork—wesk,
We poein pel oot of Lhis ploce
1E 128 2he lus! LEsg we ever dd
We o gnits ged anl af this placa.
Eirl: LEera'a & hetlex life rar
mie aad vou
O NS Sorme dewi Calwshia Mod o)
U wi® RS |
The scag Ia by Barry Mann|
knd Cynthie Well, o New Fork|
hushand.and-wife team. They
have alse comgomed “Upkown,”
which Hnds =njass in & léng-
ment life, aHd “It'a Genna Be
Forez," which slsesses paleno:
iTd kape Im oA peolElemktle alis
wailon.
Aze part of ihe tremd of
=weningdul ook 'n' ol Iyrica
s '"The Ewe of Destcssiios®
by PF. Elan, 8 lbyeisald
West Coast wrlter. The song was
reeorded  wo  weeks BED By
BErey Meliuire, formerly of the
Mew Christy Minsbrels;
The Kastsrn wioeld
16 1y explodine.
Vioksroe dlnrin
And tilletn Badin’
Teu're ald eaugh fo K
Sul bl Tak vitin'

T won daderatand
What I'm fryin Y,
il ¥odl wiw the dear
Thzl 1I'm Zeelin’ ipdmyT

Slmrchen pkane
faw't hilrg (atepration
Whrn humaz rrapeck [z giniafe
EraLin
Thin wials ermay weozid = fust L
frisrracin
OS54, Troaphily Mpap Sdiakpd. e
Laed w0y e AR
{ithér mengz seeamded In e
et wecks By Bob Dnvlan, e
Evrds, Sooqy and Cher, Jechis
D Shanmen, the Eolling Slones
and Jedy Muller coamiine fons
i ity, the nature of fresdom,
Léemenge  Thihes, EmLhirtend
recomdiny  perralives . and thir
right 10 wWiar losg hale

There = no cbekr-sul name £oF)
Lhie breemd mithoagh Ylolk I'\:\lﬁ:'l
or-lel pop” are frequent, Fa-
se=ifafly, the frend Iz loward
& marriage of the wvibally and
popuiarily of mok ‘A Rl =i
tra ol movement's general
pocten for saylng comelsing
nboat reallty ared Infasbol.

=)
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The songs are sensual. In what many white teanagera
might consider a crude manner, they reflect the very
raal Fesr of death and wiclence conatantly and con-
pistently hovering over these Negro young poople and
their families every hour, every day, every week,
avary year for all of their short and terrible ax-
istonce. Theas songn reflect the nesd to live now.
Tesnagars in the ghattos have already lived twenty
timas over the worst of what tesnagers in middle
¢lass homea will experiencs through their whole lives,
Many glrle in the ghettos have had their first bables
at thirtoon or fourteen, The atate training sshools
ara filled with teenagers serving two or three yaaras
in & miniature cencentration camp. When they come
out thay will know the technicques of pushing dope,
car theft and other crimes that are part of the daily
1ife on the stresta,

The songa, the dancea, the music that is played at
the plush discothequea and that give the boat for
muburban -record hops, provide an easential, a des-
porate means of eacaps for the Negro teenager,
Whether it is & fast instrumental or a soul ballad,
the music must pormeats, must be so intenss that he
can fly with 1t, or ac low that it can spin him te
the bottom of an endlesa pit, After the =usic is
over he can light a cigarette, feel loosa, feel
he's on top for a few minutes of what ia most times
"a bad day."

By contrast, the white middle class muisis, the
Bantlen, the Boash Boya, and much of the reat,
sounde thin, The singers take the structurs but not
the substance of Negro musie. The white tosnager
has plenty of problems. The muaic he listen= to has
& lot to do with thess problems, but thers iz an es-
gemtial difference between Bob Dylan's MHolling
Stone" and the Coastera' "Xlickety Klak, Don't Talk
Back™ that should not be glossed over., The tesnager
is not an American type or a world type whose tasten
can be deseribed in the blanket term "Rock and Rell,"
As Ralph Gleason so axeellently illustrates, teen-
sgora' muslis is maying something, but what it 1as

saying depends on to which teenagers you are 1is-
tening. Some soul music has broken into the top
40, but ite source Lls not pop mumic — it ia part
of the Negro-American popular music that has AX—
isted segregated for the last fifty years,

It is dangerous to generalize sven about pop and
aoul music as seperate categories execent to aay
that when things are not right this is going to
coma cut in seng, Balow is & song I hoard last
wesk from a friend of its lé-year—old authoer, Tha
boy wire wrote it ran away from heee and has besn
in hiding since laat June. Social agency reports
indicate the boy has n mental disorder, but bmow—
ing whore he lives, it is & fact that he <id not
have to be "off" to write this song. In ite terror
and hopelessness it im wery real for the East Har-
lem section of New York whers I work, The boy is
ITtalian and ha used Paul Anka's "Lonely Boy" as
the tune. The source of the tune im pop malic,
but in the hands of this trapped voung man, it has
enterad into the oral tradition of today's killer
cltina,

Worda: Author must remsin mnon.

Tune: Paul Anka's "Lonely Boy®,

I'm a lonely bay

With pothin' to do.
irylng to find scms work
Byt hard to find,

They eay I'm a prison boy
Lockad up in jail,

My mother®s the warden
My father's the chief

Cf all the prison boys,

I am & hungry boy

Trying to find acme food,

If they fead mo just onse

That will be a shock to the world,

If you read Just onca
You will think
I'm havin' & ball,

i

- el

T Thr Fowan 1 a¥: ThWhen (B2 preacner
e opletform the poet dsualiv
I'h 18 ]y
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"I den't agres sntirely
with the reviews below,
but I de a po much
that I think it's worth-
while reprinting them

in EROADSIDE. They will
reemind songwritars of
tha kindes of thihgs they
will have to surmount 1if
they are to write good
songe,” FRTE JEEGEN.
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Exoerpt from an article inm the New Tork
Times August 27, 1965

Pop Singers and Song Writers
Racing Down Bob Dylan’s Road |

[Wasicion's “Seand” Inapives
0 Voriely of Enferfoizers
in ‘Falk Reck' Minm

By ROBERT SHELTON

If Smitalion I= the sidGecast)
form of fiattery, thes Bob Drvlan|
et be one of the most fiat-
parfse=aita Ia  Amserionn
papniar music Lstay,

Thoe =inper mml epng-wszler,
who will apprar bomesmow naphl
at the #ores Hilla Muosa: Fes-

“tha Dylan -\.G._Al iy
At Jeast thrmee grotups and one|
individunl wha venscimuly stylo)

:I,||l:-'_'r singping aftir Mr, Do) B ey

are lzsted hiph on o pepubase]
charly ef meeondings, é-mun' ared
Ches, the Byeds che Turtles ard|
I'.:l-:.'.ll'i'ﬂ.ll al? have a sirong Diy-|

IgneRae qualiiy In thelr pegard-
Hing=

-

Wdged theie debl Lo Mr.

|Dlan, Amd Fx= Lennon has
eves recorded & =ong In the
[Dyinn mede

n a itslephone inknrvies, M-
Dvlan, Lhe aften #nigzmalis dnlk
{porleicsr,
ahout ki e fmrlatars knd Uy
conlroversy ower Ris fusion of
|Talke mmsle with ok = il
caTled "ials Mk

Alsalag Someihing”

"It all muEe:; no more, non
teee ! qhe Bd-yeas-ald pessician
|freirt Hibldar, Mims, - s3] <1

pReried guestlons |@

|wpod i My AT mind  wihak
I'es @alng. 12 anyome has imaxi-
|menilon, Rl knowr whal I'm i
anEs IE thew can't = rrskiind My
nLe e SO0k
thing, If ; can'l eEderszand

fi I:Iwk:'-\.:lwll"'. chairs, purp=
(lamEs or hostile atatues, theyre
niasings somathing, 1ea

Many pop-pisic laasders oo
gard Mo Deflan as e meesl
inflpi=tlal ATresean poerformes
L pnerge oo the Tiee of
Elvis Fresloy 1 yrass Rin
Eamie 1hink he 13 &= 1= brink
|of supeTalardos

Monros Moesn's regul

ar colum "Stringa

& Things" in the Aug. &, 1965, lasus of
the Livermore,Cnlifernia, Independsnt,

Zomie fen or beclye ¥ears agn,
Elvix Prestoy lopgthomsad U
slrap on his gullor 5o that it
Bung down arcund hls hips in 2
st lnmnvenlont playlng posl-
thon, Dk that stance, cosglded wills
SOMe erogrmous andies, IniHabod
the meodern phalliclsm sabled
pock aand moll, 0 Sas sledr boen
expanted el podished Inko e or-
Fasilc gramdeur of e Morsey
bmat.

Xod locg ago Les Orano had
thig chickan hilx show wha creidoa
fmages for rock and Tell proans,
She cladms scome bnprogsine suc-
gesses, Se sparvises Lhedr
wardroby, mifioes, manners,
und slaging, B pleks nemes e
dhem. ancl sroa f |§ thal chey anp
mezdtonsd In the papors, Thla
plocery 13 commercial mazdpa-
latlos in 1Es miost obyviocus Saem,

Bub thare 12 & Jazz critls 1o
the arca who feols Eal hise
tlmaplled tean kiols reprecen
reallty. He lmogimas thal sines
Loy ara Draally semething pred-
ty EBig®* {on the popaolarily charis),
bxad thoro 15 & "“slruggle of the
Bl el do doal wits reabliy,

Thiz year lhe Barieley odk
Foastival lochaied a pazel dis-

cussion oo T Beoble Mys—
tbge!, Fecling az [ da ghat rook
ard poll has go Telovanoe koA
folk fostlwal, 1 conduded 4 per=
momal boyoodt, Bul the: nfore miin=
tanid eritle was thers, axl was
reported fo hive enme ey Bam-
Jag — apparcoly unhappy ghid the
pimelists would mol enliesiostc-
2lly embrace ke Desdlos as the
foremast pueveyors af Teallty in
Ielk music. 10s Jaber wrckn; A
fine aml veliakle dissasslon of
iz Bealles could wery wall b
prodaeed ab any Iolk fostival, bt
voa'd have o et somecan wha
ke samelling about 1E,?"

5o last weokiond Bk was bils
folk feabival wd Big Sur Hod
Springs, Yould meyer puagss who
turned up &5 moderabor of 2 paned
dlesussion oo rock and rall,
Check beday®s Thils World in tho
Chronfcle bo sed IF pmi jpenssad
rlghi.

Upllice tho Derkeley Sasiival
which |« "sirapgling with ropl=
lEy™r, tho Mg fur bestlval ovis
dindly haa found L "Oma o tha
inescapable meaclzdlons drown
fremn e pancd®, saps ibs medes-
ator, (s that) 'rinlk muede 15 Hoks
ing up with rock and rmll"

BELGE]

This esebesion lsdraen from
the fact that Db Dplan and Jedn
Baer are leaving Il music and
Laklmg up rock and roll, They very
wiell may take part of the “clk
cul " widh e, bul folk e
has, for centuries, sorvived far
mares snrbons braimila anihis,

At and rodl Bas brogght a
refressdng changy o pepular mu-
abe during i Lesd soveral years,
I has done 5o, however, without
m&klng auirayvapesd calms of To=
alley, & has remained unashaon-=
willy  supesflelad aml agtifeizl,
This 15 pot W say that it s un=
Lmportam. Culturally, reck amd
eall [s of greal Imporlazos, bat
tiz imporsance i more aoths—
palegdeal than musieal, I grabs
lhe kide right in e Lkddo liks
neelfling Bas sleen the forties when
Frankle was the bip Idol. And

ceok, But for eryin' out food it
pen® dolk mdgle any mane thes
thir ballads weore thal Stoakra
sang. The pazel discossdon dhat
1 wapt @ hear |5 ood whers
Margaret Mead 15 the modera-
2= 8

Mucieally, lhe stufl coming
out of the Miew York bmage dctesda
ba ungltlgated,  tlesellaed gar-
bage. Farthermore, axOucar La-
vant sab! of Hollywood, LF you
strlp oway abl the supscficlal
blmenl, waderneall »o'l And o
roal dinsed,

The jene eridic, B apoms o
me, soottles his own arpament
whitn hin #aya; s o read drbv-
lng home, ...00 seemed like a
sl woblhl, B wis only afoe we
gt the cventng nows o the rdio
et W s Dok s realily '

QED, man, QED,
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TOPICAL SOHG FROM THE GHETTUS
By Josh [unasn

figlph Glosson writes: ®The Supremes, The Baatles, Hob
Iylan and the rest are the wolca of the tosnager av-
srywhere," Ta the teenagor who grows up on the wel-
fara rolls the same ag the one whe hns his ovm room
And attends an academic hignh school? Idd you aver
play around with the radio dial and switch from the
Tap L0 ABS station te the Negro disc jockay on the lo—
cal "racel atation? Ona is the rock-and-roll atrong-
hold of white pop muesie tinted with some Negro aing-
era who broke through on their own Ltarms; and the
obther ia soul munale, rhythm-and-bluea, new Hogro mus-
ie that is mads up on the strest comers by the quar-
tetes and trios.

On the surface thers are similaritiss, and, under
the impetus of the Civil Rights movemsnt, a few

agul artists 1iko the Supremas gnd Coasters hnva
crackad into the pop white market., But the diff-
arenca betwaen the two in too large to be ignored.
Pop rock—-and-roll was, in tha beginning, a segragated
field, Bill Haley and the Cosmts' first hits —
"iogk Around The Clock™ and ®3as You Later Allipgator®
— wara 1ifted slmost notes for note from alngles by
tha Megra H & B ainger, Joe Turmer. In the aarly
19501s, white dise jockeys wers not playing Megro ar—
tista from tha A & B or "race” field; and mo; as had
bean the sase with countless othor Hegro musicians in
Jazz and "race® mumlis, & white group sould and did
got rich on what essentially wna the created produst
of an axcluded Negro muaician.

In tha inelation engendered by segregation; the Ne-—
gro has produced his eowm msislc thet 1a directly re-
lated to the 1ife ha lives, This is as true for the
clder forma of Afro-American music ( the ring dance,
field hollers, and work scngs) as it im for the He-
gro popular music of the 2h Coentury {tha bluas,
rhythm & blusa, and moul misic). The old country
bluas means 1ittls, 1if anything, to teday's Nogro
teenager; Lhere is & much wider audience for gospsl
and rhytim & blues as played by B.B.King, Bo Diddely,
and Jimmy Feed. Soul susle, dominated by cquartets
and trios, ia the most popular.

{ continuod -= )



L. &, LOVES ME

Words: By ED CARL
Tunes

"Tasus Loves Me."

L.A. loves me, This I know

For Chief Parker told me soj

Black=skinned ones to Him
belong,

They are weak but He 1s strong.

Chorus: Yes, L.A. loves me

Yas, L.A, loves me
Yes, L.A. loves me
Chief Parker told me s0.

L.,A, loves us, we who died

The ghetto's gate to open wide
0le Pat Brown helped us to win
Let the Natleonal Guard in.Cho.

L.A,loves me, loves me ret
Thoe! the town I did upset
Shelters me lilke Ma and Pa
Protects me now by martial law.

L.A. loves me, they wlll stay
Right behind me all the way
Watch o'er me with loving grace
Make sure I keeps my place.Cho.

L.h. loves me, this I'm sure
All thelr motives simon-pure
Thay'1ll rebuild all the stores
So I can spend just like before.

L.A. loves me, for they sand

Cops and troopers to defend

ind just in ease that doesn't do

My white friends have got shot-
guns teoo. Cho.

L.A., loves me, they're so sweet
Brings my bables food to eat

Parker lets the food trucks thru

Says it's feedin' time at the
zoo,. Cho.
L.A. loves me, always will
From their homes atop the hill
We are very popular
Long's we stay right where
we are. Gho.

Copyright 1965 by Ed Carl

MO GATES OUT OF THE CITY

Words: By ED CARL
Tune: "Twelve Gates To The
city", (Almost)

Chorus:
Oh,

Oh, what a cold-hearted city

Oh, what a troublescme city

Aint no gates out of the
ghettos of L.A,

White suburbs to the north
White tract-homes to the south
White mansions on the hilltops
But no gates cut of the ghettos

1.

e

]

of L.A.

Vho's them men all dressed in
blue?

Let our people freel

Jus! Chief Parker's demclition
cray

4iin't no gates out of the
ghettos of L.A,

Whols them soldiers dressed
for war?
Let cur people freel
™! Hat'nal Guard come to
kkill some more.
Ain't no gates, etc.

Who's that man all dressed in
black?

Let our pecple freel

Jus' th' father of a girl
shotgunned in the back

tin't po gates, -etc.

4, Who's that man a-takin' nctes

5e

6.

7

Lzt our pecple freel

Governor Erown, he wants our
votes

Ain't no gates, ete.

Whyt!s them men fixin' up the
stores?

Let our pecple freel

That's so we can spend some
more '

Lin't po gates, etc.

Who's them white folks bringin'
food?

Let our people freel

Do-gooders makin! sure we'll
be good

Ain't po gates,etc

Who's them white folks gath-
erin' round?

Let our people freel

Vigilante's who want to keep
us down

ain't po gates, etc.

(Ed,Note: use cho, as it fits)

what a cold-blocded c¢ity _ Copyright 1965 by Ed Carl



ALCOAD REVIEW: PAT BSKY 0% BRECORD Ly XKethy Zaplan

Forhaps the nost importznt relesse this year is a Vonguaed dlse sinply
entitled PATRICK SKY. This IP prescnts one of the most versptile and
talented singers sround doing most of the better material from his re-
portoire, (Omitted were "For The Love Of You" amd "Mahogany Row".)
Despite his few years (23), Pat has achieved a maturity that few per-
formers reach in a lifetime. His gultarwork can be compared to the
best of the clty or country performers and is rarely found wantlngjhis
songs are like nothinhg that has come cut of the revival to this day.
The record cpens with "Many A Mile", which 1is probably the best “ram-
bling song" to date, Unlike many u%her songs of this genre, it ends on
a note of optimism: "So f£ill my glass to the brim/ And through the
glass the world looks dim/ I know outside there's a light somewhere/
Maybe my ramblin' will get me there," Also of a sentimental nature are
"Come With Me Love", "Love Will Endure" (the title says enoughl), and
the best rendition of Tom Paxton's "Everytime" that I've ever heard.
The best song on here is one that isn't too well known. It's called
"Nectar of God" (BROADSIDE # 61) and is sort of a bluesy piece with
some philosophy and irony thrown in. It's the saddest, most beautiful
song I know of. ("If I should die in the gutter...at least I'd be
dead.") If Pat Sky is really the "great romantic", then "Hangin' .
'RBound" and "Separation Blues" are hard to understand, He even turns
"Rattlesnake Mountaln" intc a "watch out men, see what those women'll
do to you" thing. Also included are "Wreck of the 97", the wacklest
"Reuben" since the Holy Modal Rounders, a versilon of Dayle Stanley's
haunting "Words Without Music" (attentlon pickers: use D tuning), and
the by now well known "Ira Hayes", Even if you do not like folk mu-
sic, buy this album anyway. The liner notes alone are worth the price.
The first part, contributed by Dave and Terrl Von Ronk, attempts to de-
seribe Pat. Truthfully, I don't think 1t's possible to capture Pat on
paper. But the Von Ro come pretty close ("...Sometimes he'll sit

for hours telling the most extravagant lies he can imagine, but they're
all truc lies,") The sccond part is made up of Pat's own comments,
which are penerally irrelevant to the material involved. His comment on
"Many A Mile" 4is particularly striking: "He who walks forever will get
novhere," Perhaps he is kidding, but it sure is the truthl 411 in all,
this 1s the strongest debut album I've encountered. I can only make

one suggestion: tape the next one "live'". A studlo recording can't do

- e s Em o Em Em omm o ww B S B =

BEOOK REVIEW: The New Lost Cityv Ramblers Song Book. Oak Publications,
165 West 46 5t,, New York, N.Y. 2%2 Do. L1llus.) $4%. 50,

Since the late 1950's, the New Lost City Ramblers have succceded in ma-
king "old time country music" come alive to modern audiences, They
have given concerts, made records, written articles, recorded old time
masiclians, and now %hey have released a2 song book. The book consists
of over 150 songs played by the NICR's, many also recorded by themeThe
songs are of many types but all have been learned from traditiomal per-
formers either on records or in person, Both John Cohen and Mike See-
ger (two mombers of the Ramblers) contribute introductery articles a-
bout old time music and playing styles. The book is lavishly illus-
trated by geood photographs, many taken by Cohen. Many of the songs

were at one time topical songs; take "No Dopression in Heaven' or
"Franklin D. Roosevalt's Back Again"., Thus, even those whose tastes
run only to such songs can enjoy this bock. It is a beautiful and
highly informative volume well worth its price, By STU COHEN
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POETRY SECTION

Here are three more poens(see front
cover) by Billy Edd Wheeler, song=-
writer=performer author of "The
Coal Tatoo" (see B'Side # 59).Like
that song, these pocms come out of
his mountain past and present and
are written, as he says, "on Bro-
therhood in the ccal nines and
Brotherheod universal,"

ANDY
01d Andy comes to me 1n dreans
I have of descerted mining machines

At the head of a holloew, the rust
of time
Riding silent nmotors of the nine,

He had long whiskers,ate strong
cheese

He wore hiack boots that reached
his knees.

liot yet American,he grunted pralse

0f 2 country where he could work
and raise

Dogs and flowers and live aldne

In & camp no other Slav had known.

Where,when he died,he had no friend
To tend his grave ﬁut me and the
wind,
MOVING ON
Here cones another rattling load
out of the hollew following the
road.

"Where ye goin', Bd? Den't ya know?

Bastard won't speak. Let him go.

"Friends in Cincinnati?™
"Hell yesi™
No friends nowherels my puess,

AN OLD MAN

Before nissicnarles came
43 Federal planners

And men who organized
Under selfish banners
Their own gravy tralns
4nd took us a ride,

I saw in nountaln men

A little pride.

I'd rather be poor and dumb
Then see a line

0f neighbors taking free focd
And licling the behind

Of politielans. God,

It can't be right

If it makes me have to loeck
My barna at night.

Copyright 1365 by Billy Edd
Wheeler
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IEN CHAMDLER IN WASHINGTON
By Bill Frederdick

(Zd,.Note: Len Chandler stands out
anong today's topical songwriter-
perforners who actively particil-
pate in the struggles they write
about, He has been in countless
freedon denonstrations North and
South, has seen the insides of
both ﬁnrthern and Southern Jjalls,
He was cruelly beaten by Federal
marshals in a N.Y, demonstration
last winter,. And Ralph Gleason in
a recent article says: "In the
July issuc of Sing Outl magazine
Len Chandler has a prose-poen=folk
song report on the Selma march
which is the nost graphle and mov-
ing of all the reportage on that
subject I have seen," Len also
took part, last August, in the
Washington rally of "Unrepresented
Peoples," Bill Frederick writes of
that rally and Len's part in 1t

in the following article).

"I pay be influenced by my admir=
ation for Len Chandler and his
songs, and thlngs were hectle,but
two ineidents are sharp in my
mind:

“First incident: After picketing
the White House Sunday afterncon
there was a vietory march of about
a thousand pecple to the Washingtm
Honument . Mainly young peopleg,they
formed a crossed=arm chain and be=
gan c¢ireling the monument, sing-
ing verse after verse of We Shall

o « 30 the motorecyele cops
began to force the circle back,
trying to break it up, Then Len
starts running down the outside of
the line velling something and the
¢ircle closes, with the cops and
umpteoen tourists trapped inside,
The eirele stood on the pavement
right under the monument, with
everybody ginging thelr %ﬂﬂl
heads off.

{continued =#)



Bill Freoderlek == 2

"Socond ineldent: After this demonstration there was a meeting on
the field behind the monument to discuss the march on the Capltol
planned for Monday. As the meeting plcked up steanm, the sky opened up
and all Hell broke loose == thunder, lightning, buckets of rain, high
wind, The people started te scatter for shelter, the nearest aﬁnut a
mile away, But Len Chandler jumped up on a table and began elapping
and singing and calling for people to Joln in, Those around the tahle
did, and soon there were a hundred, drenched to the bone, standing in
the pouring rain in the middle of that ficld singing "Wade In The Wa-
ter" at the top of their lungs, with Len daneing on the table and
leading the song with sweeping orchestra=conductor gestures, Drawn by
the singing, people began drifting back and in 10 or 15 minutes the
neeting was on again, going full blast."

NOTES: L,j.loves Mo. "I salected the Sunday School nmelody because so
many of those involved in Watts were little childrens sonme of the

kids were wearing helmets, uniforms and badges with the letters L.A,
PuDyss One sees referonces to Chilef Parker's close assoeiation with
the John EBirchers ("close assoclation® hell! == L,A, police write
traffic tickets on the backs of pages from the "BElue Book"),..., And
there are areas in L.4. where they think the J.,Birch Socicty 1is left=-
wing and Ron Reagen 1s a wilde-eyed socialisti.., But it's not my in=
tention to put L.A, down, just to help 1t get straightened out," ED
CARL, ... PRESS TEIETYPE ﬁIHE: (Hew York City) == WABC-RADIO disc jock-
cy Bob Daytony3ly was fired at the finish of a broadeast during which
he played "Happy Birthday" after reninding listeners it was the 20th
anniversary of the A-bombing of Hiroshima, "I couldn't believe it
when I heard 1f,"sald Walter Schwartz, vice president and general man-
ager of the statichesee MHeaMvhile zlso at WABC the rockeand-roll pro-
test song EVE OF DESTRUCTION elinmbed to # 5 ("Hate your next door
neighbor, but don't forget to say grace"), 4t WMCA, N.Y,.'s other
rodie staticn which plays ren-r arcund the cloclk, EVE was # 3. Also
climbing on ABC's charts was OOLOR DOESH'T MAKE A MaN ("If you coleor
him black, he may never be free"), The "answer® tc EVE, THE DAWN OF
CORRECTION, wasnlt gotting rnuch play. BILIBOARD in a front page head-
line says the new thing in pop music will be protest songs. Columnist
Susan Szekely in the Sept,9,1965,NEW YORK POST : “"Sonme people feel
that the message movenent will a% long last bring more meaningful
lyrics o cur rmusie." B8he gquotes the song-writing team of Barry Mann
and Cynthia Well, authors of "Uptown", gnd the currently popular "We
Gotta Get Out Of This Place" and "Home Of The Brave".as saying that
the new song movenment "will continue to grow." CYNTHIA: "™oung people
werc walting for something, They were so much nore aware of politieal
cvonts and more lnvolved with things like civil rights than ever be-
fora." .., Attenpts by reacticnarles to stifle the new trend have
been scattered over the country; on the West Coast, Birchers have de-
nanded thiteither Y"Eve" be banned fron the alr waves or that equal
tine be given to what they call some "patriotic" songs... Electri-
fied instruments and a strong r='n-r beat scom an essential ingredient
of the new songs, lyrics and rusic combining into what some call FOLK
ROCK., The Post colunn quotes FRED HELLERMAN, an ex-Weaver and writer
of a recent song about Appalachias called "Poverty Hill" ("The sunmer
folk eall it Paradise Mountain, but we call it Poverty H1ll") as des-
eribing FOLK ROCK as the 1nﬁviéab1ﬂ analgan of two very strong musical
currents =- rock 'n' roll and folk, Fred adds: "We've had love served
up in 57 different varietles and it's nlee to sing about. sonething

alse for a change,"



. S ING-=--IN FOR PEACE:CARNEGIE HALL

| "The undersigned are gpathered for one purpose: to protest the immor-
al, irraticnal and irresponsible acts of war which our government
carrics out in Viet-Nam in our names... The artist has always been
counted ancng the resistors of death and the celebrators cof life..."

Thus says a statenent drafted for the sponsoring committee of the
SING-IN FOR PEACE to take place Fri, night, Sept. 24, in New York's
CARNEGIE HALL, W.57th St. & 7th Ave, Many of the more than 100 on the
Committee will perform in person: Eric iAndersen,The¢ Eikel,len Chand-
ler,Barbara Dane,Fannie Lou Hamer,Julius Lester,Phil Ochs, Tom Pax-
ton,Earl Rebinson,Pete Seeger,to name a few. Etﬂars,like Malvina Rey-
 holds & Joan Bagz,on tape. Also among sponsors: writers,producers,

| record nakers,stc, Also being invited: jazz,TV,film,gospel,rock-and-
roll performers, And poets.

Details: The SING-IN will be in 2 parts. The 1lst beglnning at 8 FPM;
the 2nd at 12 PM, Tickets can be potten at Carnegle Hall: $2,2,50,
for each part. 4t the end of the SING-IN (sbout 3:30 AM Sat.i a
| protest march to WASHINGTON SQUARE, For further information: Barbara
_+Dane,171 W, Elgt_st.lH.E¢C. Telephone: ??9:2@?5-_ o
NOTES {Cont,): MALVINA REYNOLDS: "I was at two of the demonstrations
around the troop trains in Oskland and Berkeley, but when the klds got
to running two miles up the tracks and Jumping back fences To outhan-
euver the police, I felt my achin back would be a handicap; and tcok it
on TV and helping with the bail fund, What the papers didn't tell you
was the friendly looks on many of the soldiers looking out the train
windlows, and the reports that several held up signs llke KEEP IT UP,
YOoU LCEY CIVILIANS! It*s a different war,"... NEWS ITEM: There will
be new days of protest Oct.l5 & 16 against troop shipments in the Oak-
land area. Dr. Stephen Smale, a professor of mathenmatles at the Unlv.iof
California and leading spirit of the protests, sald there will bs a
peace march to the army terminal after a rally on the U.C. campuS...
LAERY McCOMBS (editor of FOLKIN' AROUND): "Surprising thing 1s that
most stations have played EVE OF DESTRUCTION,though in the past thay've
banned such items as Phil Ochs' I AIN'T MARCHING ANYMORE snd STATE OF
MISSISSIPPI." Editorlal and subscription office of FOLKIN' AROUID is
now 428 W, Deming Pl.,Chicago,Ill, 6061%,., LEN CHANDLER's "I Had To
Stand & Stare"(also titled "Nancy Hose")is to be on his first L-P(Col-
umbla}scheduled for relesse around Wov.... Vanpuspd,readying a 2nd
ERIC AWDERSEN L-P, may issue Eric doi his "Thirsty Boots'as a slngle.
vo."T 8hall Go Unbounded" (this B'Side) being considered as the L-P
title... Bric is in 2 novies made by Pop-Artist Andy Warhol, The long-
er one, SPACE, to be shown at the CINEMATEQUE,Lafayectte 85t.,N.Y,C. ...
No.t of Vol. 1 of STRAY HOTES (Atlanta Folk Musie Soclety,Box 7813,At-
lanta,Ga., -- free to menbers,.3S¢ a copy to others, ERNIE MARRS and
BUD OTE ,co=editors) comes with a songbook, 25 songs all written in &
around Atlanta. .50¢ and worth 1t,.. BEditor HARRY TUFTS has turned out
an excellent 1966 CATALOGUE & ALMANAC OF FOLKE MUSIC. 220 pps.,all use-
ful -- listings of records,songhbooks,publications,etc. Especially im=-
portant to songwriters: Information on copyrighting,.. JOAN BAEZ (when
amaged faces grested her anncuncement at the BIG SUR Folk Festival that
her next L=P 15 to be rock-and-roll with her on the eleectriec guitar):
"I felt free, free to think Joan Baez can be electrified,..”
| | BROADSIDE, 215 West 98 5t.,New Yorlk,¥,¥,.10025, All contents copyright
1965 by Broadside Magazine. MNational Topleal Song Magazine-=Monthly,
| Editor: Sis Cunninghamj Editorisl Assistant, Albi Gorn; Contr. Eds.:
Len Chandler, Gil Turner, Julius Lester, Phil Ochs, Peter La TFarge,

|IPau1 Wolfa, ﬁric andersen, Josh Dunso Gordon Friesen; Advisor, Pege
‘! Beeger. 1'Yr.,#5. Back coples l-ED,EiE. L'side Songbook Vol 1,#2.60.
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