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Hels alwmys nice and never mean

He gives them dope by anchher nemse

But I
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vosketa full of dough
help don't ask his aid

There?'a 4 rotblemmaks aitiing in his shoos
There's a politiclan fway up high
Too far To hesr the peoole cry

Passin!
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Well some men preach you a sermon,
Try to sawve your soul,

Lizten Lo Singin Jemis,

Preachin with the rock and roll,
Home men predch You 4 ST,

Sey glwve sway your cloak and shoes,
Listen to bareloot Jemms

Preachin with the rhythm &nd blues.

§Chorus)

And his song said Men are brothers,

And it rang out clear and great,

And what the aolor of the brothera! akin
He did not stimilate,

Gaid Stop your feudin and fightis

Fick thoze no-good wapns,

Beat your swords inta nloughsharas

and your guns into steel guitars.

[Chomas)
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2.I%ye got news aAboul some ordinary men J.In Hazard they're mesiing sb night

Thay hezrd it
To be patlent
and "Don't ag
Téaer argued &
Ang Lhey woke

preached time and .;l.g::;'j

amd prebeful 3 A-men,

itate arcund herel?

ey fallkoed it erovnd

up & here's what they fownd:

Thair volees made s mipghty hig sound
Ti1l they didn't loiow the mesning ol l=ar,
[Chorus)

Organizing, and dedng 1t right,
fnd planning for & hell of &
fnd they sure dog't iz to lose

Tight

In Hew York ihe tepants said, "He,

The. gl
!

mlors eln't getting our dough,”
Trher're Fed up & I want you Lo know

That's the wery best kind of news.

iChorus )
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Govarnment say  here 1 atay, Prob-a-bly safer |, any - HE],

Cevernment say, girls and boys, join the poace aorpn, be envoys
Covornment say, we should go, teach the pacple which row o hos
. Hope they have a very nice time, fighting mnlaria in a tropical elime
P %}r, I'm grad 1t isn't I, spraying f1it on the tsetge ily. CHO

e e Prealdent say we must have integration, I beliswve

w7 President say, segregation is wery bad for the state of the mation
Hope they asttle everything all right, think I'1l stay away froem the
Boy, I'm glad 1t isn't me, livin! dowm in Missisaippd. CHD Wfight

Government aay, what I should do, what they day is probably true

Govermment aay, where T ghovld go and I guess they probably lomow

Zut you see, it isn't up to me, safe and sound in the penitentiary

Cuess I1'11 be here quite a While, doin' my bit on the big rock pile.
CHO: Gowvernment asay, here I stay, probably safor ATTFHLY .
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2. What mpkes the wneels of Washicgton go rowad

Weshington go round; Washington go round

What malkes the wheels of Washingbton go round

1 asked that wise old widow.
W1 111 tell you the secret!, sald the wise old crone
Hi7i{a wisdem makes Lhe wheels of Washinglen go roand §
Wpahington go roand, Weshington go round
Yes, wisdom makes the wheels of Washington go round--g
Wigdem and a nand in some ponstitusnt's pozkel,

3+ What makes the wheels of the worlad go round

The worid go reund, the world go tound

What males the wheels of the world go rouns

I asked that wiss old widow.
BI'11 tell wyot the secred, sald the wise nld crone
"Iz heaven mekes bhe Wwheels of the world go voend
The world ge rfound, The world go round
Teu, heaven makes the whenls ol Lhe world g9 rorsrid==
Hesven and & poor man ::...:'.-:_.Jg 1T 'I.'l'- hend.'
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The following arrangements of two spirituals were made this summer by
the younger bi—-‘l‘-“‘l—-'i:’:':'!r-’i of 5t. John's Freedom School in Jackson, Miss.
The song workshaop the Schoel was under the direction of folk-singer
Riclky Sherover, who subaitted these zohgs to Broadside.
. IF  AWYRODY  ASKS YoU WHOD I AM
MAKE DONAT IQ? 1 ; &
L==7 ':I__ 11 |.'!.'r.'| ] {_|_|__.5-T
TO THE o e e e —
fp rr e - e L.,-.. - T e
MIS5 155 IPPI LT =ny- 1:u:|n:i,5|:| aaka you whe I am, whoe I am, who I am, If any- body aaka you
: iz = L
FREEDOM ;* e e e e e = —
N I R R e = =
SCHOOLS whe I am, Tall 'em I'm a child of the Lord.
THROUGH YOUR 2« If anybody asks you where I'm bound (3 times), Tell em I'm bound
for glory,
IoCAL a‘. ..... what I want (3 times), ...I want my Freedom.
" sWhen I want it ..l want it pow,
CIVIL RIGHTS Be seeeawnere I want it, ...I want it here,
B. .eseswny I want 1%, ...Couse I'm & man. (Repeat lst verse)
ORGANIZATION
R Both Arrangementa
W E ARE A=HALARGHIN! @ 3t. John's Freodom School

DIRECTLY TO

Jackson, Miss.

C.0,F.0 ! s
[ R — =
T [ T =
I
The address marchin'

r r‘]" i
of the —_— Sy
Couneil OFf FREE
Federatad !

— 2.We are a=-walkin'
Organizations 3,We are a-talkin'
" - FREE- DOM, FAEE- | DOM. 4,Wa are a-singint
g1 ih 3 Y i _H Z.We are a=shoutlin!
e ———— = = Ete., ete.
1017 Lynch St. s #— a = =
Tackeon DOM,  FREE- [IQK, FREE.  DOM,
Mizsissippl. (Wote: See DROADSIDE #8 for s different arranpenent of this song,
tamen", sent 1n by Len Helt).
From Wissiassippi's FREEDCY DEMOCRATIC PARTY

activities of the past summer comes the fal-

lowing =— tune, "leap Blue Seal: took & legal 5

F. D. P., baby, F. D. P. (3 tises) Congressmen.
It's for Freedom that wa're fightin! A Ll ol
For the F. D. P. Title 2, Seviion
um 1he grownd ¥

Freadom New, baby, Fresdom How (3X} the cligible vale

It's for Freedom that we're fightin!?
Far the B, b, P,
== gubmitted by Len Ghandler

&linfh, from yo

whu ore Kezrace
through violenee and discrimins
s,

THE MISSISSIPNT Freedom Democratie Party Fridoy
tep Lo eanlest the sealing of five Mississippi

Thiz predeminnnily Megee party instituled
ehslleEng andur

210, BLS: Code

mi almost half

& i Miszissippi
wire prevended
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AUTUMN, 1964
By PETER LA FARGE

Sitting here in the night with
darkness heaped in every corner
wondering 1f you c¢an read my writ-
ing, because that's the only light
I have. The morning's coming. I
can hear the garbage trucks sing-
ing like city crickets, collectlng
the night, Thinking that of the
new scngwriters I'm the oldest and
the most evil with my past. I have
no lies to tell about my past and
sometimes it strangles me lika a
black dog putting his foot down
my throat. I am not 3o wild as I
was oncej I'm pretty good sbout 1t.
I haven't gotten the rables of
shadow in my teeth except once or
twlce in the last six months, I
always rage most at those I love,
and mostly for good reasons. And
to those to whom I did, my apol-
ogles, But you may have deserved
1t.

Someone once sald to me "I envy
you your heart, but I couldn't
stand your hangovers." And oh, how
I have fallen for you, you high-
stepping, wrap-arcund chrome-pop=-
slckle glrla. For the right pair
of legs, and God save us from the
probable barbed-wire of blonde
hair. And I'll do it well, and if
there are few men that do éhat any
more they get oriented toc be sane
too soon, And it's because I am
mad and can't help it.

I always love like a high Jack=-
rabblt polng through a bramble.
Or a hawk up there twining the
world around him just before he
falls to get the jack, like an
elght-wheeler going through a Kzn-
sas town at midnight, with cnly a
little boy watching from his bed-
room windew and riding every non-
stop car put, I love like ‘an act
of nature.

Hot casual, my love.

But like a tender trumpet.

Softly.

Proudly,

L-::nu-:.'llj.l'.

Lostly.

Tn the thunderheads my dark,
Hy love,
Hot casual.,

But I'm alone now, and filled
with lonely pain, A% Len Chand-
ler and Hancy. At Tom Paxton and
idge, As if my galloping heart
had rested far enough, and like

a horse of racing love must be

off again. The beauty of my
friends sometimes sends me home

to weep, but I don't do 1t loudly.
But paln always sends me home fo
write, And driving me as the rod-
go bug never chased me is a sense
of history. These are the days
when we are wrilting whole pages
for schelars to dissect, and 1
would rather be one with my be-
loved Spoelstra, Chandler, Paxton,
Ochs and Dylan %han be the bronec-
riding ehampion of the world, And
hear me, people, hear Peter Buck-
ing-Horse ery in the New York's
dark dawn at four thirty, hear

me Indian Etrangei and lightning-
ed, lle are comin and we are
rolling this blg rock all the way
to the top of this hill. And
when we get it there the ages can
always find a singer resting 1in
its shadow away from the hot sun,
making up a ballad just as we be=-
fore him,

- o e =

HO MYXOLYDIAN TTUNING

I went to this thing they had
in the Village. A hoot wlth the
people who are writing things that
get in Broadside, which 1s this
iittle magazine-type affair that
comes ocut of New York on mimeo
paper and with those wild draw-
ings. Anyhow, there were all
these people lined up arcund the
block and pouring into this dark
1ittle hole. Wot too much 4iff-
erent from the Cabale in good ol!
BEerkeley. Berkelier-than-thou
Berkeley. The stage was normal-
type except for a bulge In it
that looxed like a tumour and
everyone stood on this tumour
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and sang. Pete Seeger was there
and he sang and fooled around and
introduced people and was God, as
usual. Right? And then everyone
else sang their little things,
Everyone looked pretty clean. Only
two guys had hair in thelr eyes
and only one guy sang at all like
Dylan. Wot too ethnie, ¥Wo trad-
ition. Wo grub. These are folk-
singers? And another thing -- the
audience listened, I mean really
listened and some people even
sang, Never seen anything like it,
Except maybe &t a Pete Seeper con-
cert, but everyone knows they're
different, I mean, that's not
really FOLK musle -- his musle is
for everyone and how folk and
ethnle is that?

Then two guys got up and every=-
one thought they were going to be
very straight and they did a Beat-
le song. How straight is that? And
people LAUGHED at them. With thenm,
even, 1t sounded like. It kind of
hurt me te hear all those pecple
laughing. Where were all the clen-
ched teeth? Not like home at all.
No one there you'd want to dig
not really, Tom Paxton and Phil
Ochs had their halir combed, for

God's sake., And everyone had a very

straight guitar or banjo. Not a
single autoharp tuned in the Hyx-
olydian mode.

And there were no songs about
the bomb, !Maybe it already fell
in New York or scmething. Ilavbe
it should. Folk music in Wew Yorlk
seems to be in a bad way. Back to

BETkElEFl
By JUDITH SEEGER

Author's note:
thing I tried to write about the

sing in the Village, I was immense-
ly struck by the difference between

New York and Berkelsy in the att-
itudes of the singers and the aud-
lence. I tried to put down and be
funny about how a dyed-in-the-wool

Berkeley rebel would react to some-

thing like the Sunday afterncon do.

"The ahove is some-

vosfiid I'm serious about that
sutoharp =-- some guy did tune his
autcharp 1n the Myxolydian mode
and demonstrated it in the Cahale
ong night, Charming. 8o constr- '
uctive, Like contemplating your
navel in public,..

(Ed., note: The direction Bob Dy-
lan has taken in his latest song
writing has stirred up consider-
able controversy. Below is a
plece on the "new" Bob Dylan by
Paul Wolfe):

Half-racked prejudice leaped
forth; “Rip down all hate,"
I s¢reamed
Lies that 1ife is black and
white, spoke from my skull,

I dreamed,

Romantle racts of musketeers,
foundationed deep somehow,
dhy but I was so muech older
then,

I'm younger than that now.

=-Bob Dylan,!M¥ BACK PAGES

The Newport Folk Festival of
1964 formed an important mile-
stone in the resurgence of topi-
cal musiec, It brought many of
the younger performers into first
contact with large segments of
the folk music world; 1t proved
that topical musle, when deliver-
ed with artistry and sincerity,
¢an be heartily appreclated by a
wide and diverse audiencey it
outlined many of the goals toward
which the varicus writers must
strive.

But the Festival's most signif-
icant achievement was specifiec
and twofold: it marked the emer-
gence of Phil Ochs as the most
important voice in the movement,
simultanecus with the renunciat-
ion of topical music by its major
prophet, Bob Dylan, It was the
latter event that proved most
surprising,

{(cont,)
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Dylan's "defection" into higher forms of art was predicted. His pre-
ference for free-verse, uninhibited poefry ovor topical songs has
been appareat for quite a whiley his dissatisfaction with concert
tours and adulating fans 15 also no seeret, But his pew songs, as per-
formed at Newport, surprised everyone, leuviﬁg the majority of the
audience annoyed, some even disgusted, and, in general, scratching
its collective hcad in dishelief. The art fnat had , in the past, pro-
duced towering works of power and importence, had, seemingly, degen-
erated into confusilon and ineoecucusness. "Iour new songs seem to be
all inner-directed, inner-probing, and self-conscious," wrote Irwin
8ilber, editor of SING OUrLI, in an cpen letter to Dylan. "You seem to
be relating to a handful of ecronies behind the scenes rather than to
the rest of us out front,"

And this disappointment in his new songs was helghtened by thelr
juxtaposition, on the stage of Newport, with the eloguent musical
force of Phil Qchs, While Dylan was tniling his perennial, anonymous
girl friend, "All I really wanna do 1s, baby, be friends with you,"
Ochs was 1 5arming the leaders of the government "I ain't marchin
anymorel" VWhile Dylan sang Xt Ain't ]Jle, Babe and, in the gulse of
rejecting a persistent female, told his thousands of worshippers to
look elsewhere for someone to walk on water Ecﬁs took the time to
denounce the labor unions for their hetrayai he eivil rights move-
ment; in Links On The Chailn =-- Ochs' supreme artistic achievement --
and perhaps the most important topical song of the year =-- he calls
upen the "ranks of labor" to ponder thelr own '"struggles of before"
and tell, ironiecally, which side they now are on in the Negro struggle
far equaiitp.

Thus, the difference between the two performers became manifest:
meaning vs. lnnocuousness, sincerity vs, utter disrepard for the
tastes of the audience, idealistic princlnle vs, self-consciousz ego-
tism. And even in his attempts at seriousness Dylan was bewlldering.
Hey, Mr, Tambourine lMan, while underlaln by a beautiful poetic idea,
must be termed a failure; samnhnw, & fopeod menotony of rhymes seemed
much more effective in Cnly A Pswn In THeir Game. And in his other
song, Chimes Of Freedom, the “bewilderrzent is raised to the hiphest de-
grea, In this incredlbie jumble of confused, obscure images pilled
atop one another, Dylan traces the pursuit fur higher forms of free-
dom, spanning a human lifetire, encompassing all of human life. This
probing journay through angulsh begins "far between sundown's finish
and midnlght's broken toe" and ends, some eipght grueling minutes lat-
ery, with the chimes of freedem flashing "for every hung-up perscn
in the whole wide universe," The fallacy inherent in the coneept of
chimes flashing 1s annoylngly obvious, It is also obvious that Dylan
was too enmeshed in his own ego and seeming adoration of werds (no
matter how meaningless hils combinations of these words renders them)
to consider the absurdlty of tresting & subject of such scope in a
song. As Irwin Silber said, the Dylan we once knew, the author of
With God On Opr %Ide and {gét g Carroll , "never wasted cur precious
time". ﬂhimes of Freedom brings to mind once again the fable of the
Emperor's new clothesj and a short story entitled Face In The Crowd
by Budd Schulberg (it was made into a noted movie), The protagonist
of that story is a hillbilly singer who, through publicity, slick
management and an overpowering ego, rises to such heighths of stardom
and popularity he thinks he can get away with anything on the publiec,

(cont.)
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The tregedy 1s that he cannot, and, in the end, 1s ruined.

Does Bob himself give a concrete reason for the emergence of the
"new" Dylan? One aight be found in the song My Back Pages in his lat-
est album Another Lide Of Bob Dylan, It is an intensely honest, re-
vealing seif~-portrait, indeed a brutal demunciation of the "old"
Dylan. It charscterizes the latter as a decedved,; lmpotent "musket-
eer" whose maln stimuli to action were comfusion and immaturity, rath-
er than a flery poetic spirit reacting to the injustices he saw all
around him. Thus a seeming disillusionment with both himself and the
ideals he fought for looms as a factor,

Other forees shaplng his new posture ineclude his own artistic
drives and eapabilities (which are indeed conslderable) running head=
long into the limitations of the musicsl form. As Phil Ochs sald in
the 1964 NWewport brochure: *I think he's slowly drifting away from
song=writing becnuse he feels limited by the form. llore and more of
his work will probably come out in pooctry and free verse, and I would
not ba surprised if he storped singing nltcgether, ccnsiéering the
over-adulation of his fans zand the lack of understanding of audlences
that i1dentify with him."” Indeed there are reports nct only that he
is working on a book of hls cwn poetry but that he plans to start up
a poetry magazline {(further Dylan artistic endeavors include a motion
picture, which Dylan has written, is directing, and stars in himself).
These varied artistic projects imply his abandonment of topleal song
writing; an artist must express himself threough the most effective
mediums at his command. But they do not explain his new songs; nor,
if he 1s so disontented with singing, why he continues to give con-
certs; or why he is =still eutting records, Contradietions have foll=-
owed Bob Dylan from the time his folk-singing ecareer began, How,
seemingly at the end of it, they have yet to be dissipated.

The paths of Bob Dylan bear extreme relevance to the course of to-
day's topieal songwriting., For instance, take Phll Ochs. His career
is still evolving ~nd expanding, but consldering what has happened to
Bob an inevitable guestion arises concerning Phil: will he follow
in the foctsteps of his predecessor? W1ll Phil too eventually be
disillusioned, or in some other way become discontented, with his per-
sonal messages of protesty; and szbandon them? Only time -~ of course -=-
can tell, But an analysis of the facts renders this unlikely. The
differences between Ochs and Dylan, both as artists and personalities,
are striking, Ochs is much more deeply committed to the broadside
tradition., To news and politicolly-oriented songs, most of which are
focused on specific events and do not range into tﬂe wilde scope of
human events and variegated problems that characterize so many of Dy-
lan's more famous works. In addition, Dylan has undergone repeated
metamorphosis as a performer; each of his four albums differs radieal-
ly from the others. This has not been so with Ochs, whose sccond
L=FP (by Elektra) plainly will be a continuation of the work foundat-
ioned by hls first (Ochs! 2nd L-P is scheduled for release in January).
Quite to the contrary, Phil's basic meledy and lyriec patterns have re-
mained eonstant from the very beginning: indeed many of his first
songs, notably William Worthv and his talking analyses of Cuba and
Viet Wam, occupy important positions in his current repertoire. Thus,
the cuﬂs{ant change of character and cutlook, the reluetance to stay
in one "bag" of song-writing for on oxtended pericd of time, that have
engendered Dylan's remineiation of topleal musiec, are not E?idenc?d in

cont.
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Ochs, HEVErthﬂlgsw, the influences of Dylan have found their way in-
to several of Ochs' new songs. In In The Heat Of The Summer and The
Hills of West Virginia, Ochs has attempted subtiety and poetry where
before he used power and irony. Thus, these two songs differ artisti-
cally from all his previocus ones; indeed in the first song, dealing
with the recent riots in various Negro ghettos, he poes so far as to
abandon rhyme scheme altogether. It is & novel artistlc experiment;
but, unfortunately, this first atiompt at poetry-in-song is unsuccess-
ful- In The Heat D% The Sumpmer emerges as little more than an exer-
ﬂise. ~ But in 1 “ne Rills Qi_hesi Virpginia, some reflectlons during an
automobile trip, Phil's simpie, unpretentious, casy-flowing imagery,
cncase& in what cculd be his most beautiful melody, weave a sharp and
eolorful tapestry of observation., It is certalnly one of his best :
songs and proves Ochs doesn't have to pxetest to be good. It also
proves that one can absorb Lhe good influcnces of Dylzn without being
affected by the non-artistic sides of the latter's enigmatiec career.

Many talenied people today are writing topleal songs. But, to me,
Phil Ochs stands virtually alcone in his field; very few writers are
even close to him in guallty and productivity. This 1s a happy fact
for topleal music. However, the cash registers are ringing in hls
ears more and morej leglons of adulating fans and his ldentity as a
"eelabrity" grow larger as time goes by, Thus, cone final guestion
most be posed in connection with the path of Phil Oc¢hs, hence the
path of topical musie, Can he overcome the pressures, the lures, the
rewvards and the egotlism attached to belng a celebrity? Can he main-
taln a sincerity of principle desplte material prosperity? It is
evident that he wlll continue writing protest songs; the question now
is whether he will continue meaning them., For Phil Ochs, con whom
the future of topleal musie rides, "these are the days of declslon,™

By PAUL WOLFE

= o R s = S o = = = = s =

EDITORIAL COMMENT: Paul Wolfe 1s a songwrilter and callege student in
Hew York.., His article reflects the impact Bob Dylan's recent con-
certs and latest L-P has had on topilecal song followers., BROADEIDE
has recelved many letters, with viewpolnts ranglng across the spsec-
trum -- at the extremes those expressing the conviction that Bob 1s
now "burnt out and finished" and those hailing him as a great poet
soaring to brilliant, magnificent heighths in his latest songs...
Editor Irwin Silber's "Open Letter" to Dylan in a recent SING OUT!,
in which he implied Bob was wasting the people’s time with his newest
stuff, hasa brought Silber a flood of scorching letters condemning

him as a sensational possipmonger, peddler of hogwash, and WOrsC...
¥.Y.Iimes folk music critic Robert 8helton, in reviEwing Bab's recent
Philharmnnic Hall concecrt, noted that BEob again sang some hils early
great songs: "Hard Rain", “H:ttie Carroll", "Times A-Changin'",etc,
Shelton found Bob's new scngs to be "on a very high level® while con-
fessing that some of the symbolism "moved in and out of this listen-
er's comprehension," Coneludes Shelton: "After a half year of detours,
Mr, Dylan seems to havao returned hils cnormous musical and literary
glfts to a forward course..." ... "The one unforgivable sin in the
American money culture is to bresk through to the top rungs of succaoss
while, at the same time, spurning the power apparatus. Do that and
the dcmnns that lurk beneath the surface come up and attack you...
Thls has been the fate cof Bob Dylan..." Ralph Gleason in the San
Francisco Chronicle,



T O KENOW THE MAN
By Josh Dunsecn

It's a plain frnet that most people spend most of their 1life talk-
ing. They formulate their ideas in conversation and sometimes, they
sum them up by writing them dewn for newspapers, 1n full length books,
in poems, In drawings and in songs. Woody Guthrie did all these
things and dild them all very well, Yet until the Guthrle Childrens?
Trust Fund and Elektra Becords got together and released the Woody
Guthrie, Library of Congress Hecordings* you could not really get the
full picture of Woody Guthrie, the entire man, the entire genius,

On these records there are almost three hours of Woody talking in
cnnVersatiﬂn! rambling in poetry, and singing his own and favorite
songs, He did all this for Mr, ond Mrs. Alan Lomax in Washington
D.C., March, 1940, The three LP's zre boxed with a beautiful litﬁle
hﬂmkiet of notes that contains an article by Robert Shelton, comments
by Alan Lomax (that say a great deal mere in two pages abﬂu£ Woody
than all the lengthy conjecture written by pecple who knew him only
in fleeting glimpses), and letters, newspaper columns and drawlngs
by Weoody himself,

Through about twoe thirds of the recordings Weody, zge 28, talks
about *his life and the life of the peorle of the Scuthwest who were
hit by the dust storms and traveled gé and the other routes to Cal=
ifornla, Woody tells about the electicns he witnessed in his young
years and mixes fact with the exaggeration of a good story teller,
He sings the songs that were important to a boy prowing up in a town
like his in the 1920's: the Carter Family's "Dirty Overalls" and
"Worried Man Blues", and Jimmie Rodger'!s "California Blues", a song
which, combined with the frult growers' handbills, drew hundreds of
thousands to Califcornia with the lure of promised jobs.

Woody was at hils peak as a talker, song writer, and artist in the
years just around 1940, He was already laying the basis for his
autoblography, Bound For Glory (Dolphin .95¢), a classie of American
literature. The Dust Bowl Ballads were written, His memory was wvery
sharp, and as he describes his early experiences in making "home
brey" all the humor and softness and rascality of hils work shows up
and relaxes its way out. Then Woody tells about the family stills
that grew with prohibiticn and deseribes the rough parties that re-
sulted from imbibing the potent stuff produced., He sings "Rye Whisk-
ey",

In other moods, Woody pictures those who "slept under some of the
best bridges in Califernia", and looks at that state's newspapers
which called pecple looking for work "dust bowl refugees". There
are descriptions of the four hundred men, women and children who had
to keep c¢lean in a migrant camp from a stream of water no larger
or more powerful than a sink fauecet, Woocdy sings "Dust Bowl Refugee"
and "Goln Down That Road Feclin Bad".

Alan Lomax was and is a elose friend of Woody's. The comraderie
of this friendship is 2 key as to why this recording is so valuable,
Lomax lets Woocdy talk about what he has scen without any attempt
to_limit his eomments, and with Lomax making good use of his previous
talks with Weoody to giva many stimulatine cucs, Lomax and Guthrie

* Woody Guthrie, Library of Coneress Recordines, three long playing
records,  Flektes EKL 57175780 ot the Tor Tior arics of 89505,
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were having a ball, The drinks weore flowing and Woody's words were
Eﬂiﬂgﬂ

Two pieturcs smerge. One of Western Ameriea in the 1930's, of
men looking for work, being roughed up by Tallroad bulls, of sgusre

-

dance and cruntry music., The other is of Woody himself just as if
you had him up for dinner, and ho talkei about himself, sang you his
songs, showed you what he had seen, =nd tolé you just what he was
thinking, A person can never Znow Woody or fuliy appreciate him un-
til hets been up for dinner. JAnd now tihat these records are out, we
can have Woody up for dilnner every night of the week,

e L I = T T

NOTES: An LP titisd "This Lapd Is Your Land®™ and including 19"songs
of soclal Justice” has been issued by the United Lute VWerkers. It

has 17 folksingers and groups on it -- such artists as Joan Baez,

Judy Collins, Pete Seeger, Poter Paul & Hapy, the Weavers,etc. The

LP sells for $2 a copy from the UAW BEdueaticn Dept., 8000 E. Jeffer-
son Ave.,Detreit 1k,lichigan, Haybe the UAW will start singing agalin,
gs it did back in 1§.E when 92,000 voiccas Joined with the Almanacs

in a "conversion to war produetion” rally in Detroit's Cadillac Sguare.
« e Something asbout the rock 'n roll tune to Halvina Reynolds! song
"It Isn't Hice" has botherod us from the time we first heard it, It
bolls down te 2 feeling that two lines, "They kidnapped boys in Misg-
issippl, They shot Medzar in the back" just don't belone in roek 'n
roll., For the rest of the song it's all right, but these two lines

jar out of place when taken out of the context of Malvinals ariginal
dignifiled music.,, We can't think of a more inspiring way to spend
part of the Christmas Season than to attend the annual JOUNS ISLAND
FOLK FESTIVAL Dee, 26 & 2Y. Teatured are the Hoving Star Hall Sing-
ers [who wers at Wewport last summer) and Dessie Jones o the Georela
Sca Island Singers, but there's to be plenty of othar music, includ-
in New York folksingers & Scuthern freedom sinpers, For details cone
tact Guy Carawan, Box 154, Rt, 1, Jehns Island,S.Carclins... The Hod-
gin Press of the First Unitarian Churzh of Los fngceles has decided

to put cut s second edition of SONGS OF F.ITH IN MAH. They want to
put 2 mumber of new songs into it and ask songwritcors to submit work
about Civil Riphts,Pezce, Freedom of Consclence, For explicit de-
tails write First Unitarian Churech, % W.Hille, 2936 West 8th S5t.,Los
Angeles 5,California... MALVINA REYNOLLS hes alresdy written a schg
about the great free specch strugele on the University of Celifornis
Berkeley campus.where shock police forces arrssted 500 students in
one of the worst mass arrcests in all Amcriean history., Titled "Free
Speech', Mal's song is put out by Schroder llusiec, 2027 Perker St.
Berkeley 4,Calif,.. inybody interested in a S00TEILHNY CHRISTMAS DIN-
NER? Dob Frederick sends zlong a page of hootenanny food recipes from
the Philadelphia Bulietin. The main coursc is hoot 'n holler tam-olive
ple, served with mountsin dew moehs, greenslesves salad, and mclasses
banjag (S-string)...

e e Hote Broadside's Hew Mailing ddpeoss -
BRQIDSIDE, 215 West 98th 8t,, 4D, Yew York, ¥.¥. 10025, Contents copy-
hrighted 196% Breadside Magasine., Topizal Song hcnthly; Bditor, S5is
-iCunningham; Contr., Eds.: Len Chandler, Phil 0ehs, Petor La Farge, Gil
"Turner, Beb Dylan, Josh Dungon, Gordon Fricscny .dviscry, Pete Seeger,
Rates: 1 Yr.- §5; 5-issue trizl - 22: 504 per copy. SPECILL -~ Set of
back issues of BROADSIDE #1 thru #50 - 512,
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